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In Luce Tua
Comment on the Significant News by the Editors
Confusion of Powers
It is obviously impossible in practice to divide the
legislative, executive, and judicial powers of a government as neatly as the Constitution attempts to divide
them. Particularly between the executive and the legislative branches of the government there are rather broad
areas of overlapping interest and responsibility, some of
them (such as the Senate's involvement in the treatymaking process) established by the Constitution itself.
We were disturbed, though, when military men on
active duty were called before the Senate's foreign relations committee to give their opinions on the implications of the nuclear-test-ban treaty for the security of
the United States. Constitutionally, these men are military advisers to the President, who is the commander-inchief of the armed forces and whose judgment of the
military implications of the proposed treaty had already
been stated by the Secretary of Defense.
It is understandable that the Senate should want to
assure itself of the wisdom of a treaty which, all will
agree, demanded the most painstaking considerations
of its implications. It can be said also that the committee conducted its hearings with responsibility and dignity. But we thought that Generals LeMay and Powers,
particularly, were put on the spot when they were asked
to state, at a public hearing, opinions which differed
from those of their constitutional superiors. Properly
speaking, these opinions should have been bucked up
the Chain of Command to the President, whose responsibility it is to resolve the conflicting advice of his subordinates into a national defense policy for which the people
can hold him responsible.
It is immaterial to the constitutional problem whether
these officers had the President's permission to testify
or not. The Constitution does not contemplate a corporate executive; it provides that "The Executive power
shall be vested in a President of the United States of
America" who "shall be the Commander-in-Chief of
the Army and Navy of the United States ." To the
President - not to the Congress - is given the power
to "require the opinion, in writing, of the principal officer in each of the executive departments upon any subject relating to the duties of their respective offices" and,
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by implication, it is through the President that these
opinions are channeled to the Congress.
If it is desired to make the service chiefs policy-makers
rather th<\n policy advisers, their offices should be made
elective by the people. This would require a constitutional amendment which we would strongly oppose.

The March
Looking down the years, we see an earnest Ph.D.
candidate searching through the bound volumes of newspapers and magazines of the years 1960 to 1965 for
some clue to the answer to what will, by then, be one
of the most fascinating puzzles of the historian: How,
in those fateful, revolutionary years, did the Negro manage to maintain his dignity, his poise, and even his sense
of humor in the face of so many and so great provocations?
Our earnest Ph.D. candidate will, we suspect, be
especially baffied by the Great March on Washington,
which by then will have passed into our national folklore, like the Charge at Bull Run and the Assault on San
Juan Hill. He will have the records before him -of
the thousands massed in Washington, of a national poll
taken at about the same time which showed the overwhelming mass of the white population still determined
not to accede to the Negro's reasonable aspirations, of
Southern governors and senators vowing never to yield
an inch. He will run through old films showing Negro
demonstrators being hosed down in Alabama, goaded
with cattle prods in Louisiana, besieged by howling
mobs in Pennsylvania, beaten and kicked in Maryland,
hooted and jeered in Mississippi. And in the midst of
all this, Negroes and a few whites who cared walked
peacefully through the streets of Washington asking for
rights which were already theirs under both moral and
statutory law.
We wish the young Ph.D. candidate well. In fifteen
years of close association with the human rights movement, we have never been able to understand what resources our Negro friends drew upon in situations which
would have had us apoplectic with fury. We know, of
course, that most of our Negro friends suffer from high
blood pressure - symptomatic, we suppose, of the ten-
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sions and frustrations which they keep bottled up inside
them. But what keeps the stopper in the bottle?
Whatever it is, our country survives because it is
there. But we live day by day under the threat that one
more incident will blow the stopper and this pent-up
fury will erupt. Or it may not be an incident at all. It
may be only one too many stupid and heartless admonition by some white man to "take it easy and not push
too hard." We hope the stopper never blows, but, as
there is a God in heaven, it will be what we have been
asking for if it does blow.

delphia, 1955)·. These recommendations have been supported in England by the archbishops of Canterbury and
York, the Moral Welfare Committee of the Church of
England, the Methodist Conference, and the Roman
Catholic Committee in Great Britain. In the United
States, we are apparently still content to pretend that
the homosexual does not exist, and to clobber him when,
despite our pretensions, he comes to our attention. This,
it seems to us, is neither Christian nor humane.

One Out of Twenty-Five

In a tribute to Georges Braque, spoken in a ceremoney at the Louvre shortly before that great pioneer
of modern art was buried, Andre Malraux, the French
Republic's minister of cultural affairs, made a statement which helps to explain why ancient France continues to give the world so much that is good and great:
"All Frenchmen know that a part of the honor of
France is called Victor Hugo; it should be told them
that there is another part of that honor called Georges
Braque. For the honor of a country lies in what it gives
to the world."
We do not have a ministry of cultural affairs. We
have departments of agriculture, labor, commerce, d~
fense, health-education-welfare, but no department of
cultural affairs. We therefore have no secretary of cultural affairs to tell us that a part of the honor of our
country is called Frank Lloyd Wright or Gutzon Borglum or Winslow Homer or Ernest Hemingway or Edna
St. Vincent Millay. We have a First Lady who says
this sort of thing with a great deal of dignity and charm,
but then First Ladies are supposed to keep themselves
occupied with "worthy causes" that have nothing to do
with the "real business" of the country.
It is true, of course, that a real artist says and does
what he has to say and do and needs no pat on the
head from politicians to get him started or keep him
going. We can imagine nothing more ludicrous than
a federal department set up with undersecretaries, assistant secretaries, and assistants to the secretary to turn
out congressionally-stipulated quotas of composers, painters, poets, essayists, novelists, and architects. We are
not even sure that we would like to see the federal government undertake to subsidize individual artists; we
suspect that much of the world's greatest art was produced under the same nasty old economic compulsions
that keep the rest of us tied to the desk or the assemblyline. But for the good of its own soul a nation has to
be reminded now and then by men in high places that
"the honor of a country lies in what it gives to the
world" and that a part of that honor bears the name
of men and women who write and paint and sculpt and
design.

It is easy enough to state the Christian sexual ethic:
absolute continence outside marriage, absolute fidelity
in marriage. It is equally easy to name those Christians
of the past two thousand years who have lived up to
that ethic. There are none.
The question therefore arises: At what point should
violations of this ethic be defined as crimes? Again, it
is easy enough to state some general principles: Any
violation of the sexual ethic which involves a forcible
use of another person, or which takes advantage of a
person who is too young or too unintelligent to know
what he is doing, or which involves trickery, or which
constitutes a flagrant, public challenge to good morals ,
or which breaches the marriage vow constitutes a crime,
i.e., an offense against public peace and order. But not
every sin is a crime, and not every sinner is a criininal.
Sin is rebellion against God, evidenced by disobedience
to His commandments. A crime is a gross violation of
those moral laws which society considers essential to its
own preservation and peace.
It is therefore legitimate to ask whether, to take but
one example, the laws relating to homosexuality in our
country are reasonable, intelligent, and just. There is
unanimous Christian testimony to the sinfulness of homosexuality, but does it necessarily follow that we must
brand the homosexual a criminal?
An Anglican bishop, Dr. John Robinson, has observed
that, in England, "one man in twenty-five is likely to
be a homosexual. This is not a condition that can be
chosen. It is due either to inborn factors or to emotional
conditions during childhood and adolescence." Saddled
with desires as strong as those of the heterosexual person, but liable to arrest if he attempts to satisfy them,
the homosexual is peculiarly vulnerable to blackmail
and to harassment by the police.
Several years ago, in England, a royal commission
recommended that sexual conduct in private between
consenting adults should no longer be a concern of the
Ia w. Essentially similar views were expressed in the
Recommendations of the American Law Institute (Phila-
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One of the problems facing a history student is reremembering all the kings of France and their order of
succession. I recall a number of years ago a student
who was struggling with this problem said, "I wish they
had dispensed with the names and given them all numbers."
If that man can hold out long enough to be a student
of late 20th century America, he may have his wish, for
the way things are going, not only the historically significant among us , but all of us will be identified by
number rather than by name. History books in the
future can then be written by machine on the basis of
pre-punched cards.
We are becoming the most numbered people in the
world, and all of us, including those of us who never
did care for numbers, are forced to become numbers
conscious. Most of us didn't become aware of the trend
until the telephone company announced, a couple of
years ago, that it was doing away with the euphonious
prefix names and substituting all numbers . A furor
followed and logical arguments were raised against this
practice, but to no avail. The numbers which are now
provoking outraged cries are the new Zip codes which
designate postal areas. It is doubtful that any amount
of protest will succeed in changing the minds in the
Post Office department.
Our accumulation of numbers begins now at birth
when the child is issued a birth certificate number. Another number the child assumes almost immediately is
the one on his hospitalization insurance, a number much
more meaningful to the business office at the hospital
than the child's name. Before he starts school, the child
becomes a number at the city library and then he gets a
school registration number.
In a few years, the young adult receives what is presently his most important number - from the Social
Security office. Then, without requesting it, he gets a
number from his local draft board. Before long, this
number is exchanged for a military service number.
Anyone who has had the depersonalizing experience of
military training has at least a faint idea of what it is
like to live in a society where he is a number rather
than a man with a name.
Numbers have always been important to banks, but it
wasn't until the green eyeshade, celluloid cuff types who gave these institutions such a personal touch finally retired from the banking business, that the banks
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began to use numbers for our accounts instead of names.
Banking does become more personal again when you
stop by for a loan, however.
Those who objected most strenuously to the substitution of numbers for prefix names by the telephone company did so, in many cases, because they felt a series of
numbers was more difficult to remember. Most of them
also enjoyed the sound of the names used as prefixes,
and some, particularly those who grew up in small communities, may have remembered how personal the telephone system once was in those days when you asked
for a person by name rather than number. This practice
had the added advantage of saving time, since the operator not only knew if a person was not home, she also
knew where the person could be reached.
As soon as we all use the Zip code numbers, we will
address our letters with the Zip code rather than the
name of the city and state. We will lose, along with
our geographical identity, some beautifully sounding
and interesting names of cities, towns, and states. For
some reason~ I prefer the sound of Andalusia, Alabama,
to that of its new designation, 36420, and wait until the
kids find out that they can't address their letters to Santa Claus, Indiana, but must send it to 47579.
It is fairly obvious where this leads. Certainly the
dignity of a man's name is being lost, and along with it
his identity as a person. Admittedly the use of numbers leads to equality for all, since no one escapes having a series of numbers. Even death is no escape since
there is still the cemetery lot number and the number
on the death certificate.
So far as I can see only one hopeful sign is visible
on the horizon. The people who have been using numbers for the longest time, and who have used them with
depersonalization as at least one of their motives, are
the ones who run prisons. Prison inmates have always
been known by numbers and, outside of a clerk in the
prison office, it was possible that no one even knew the
inmates' names. Recently, however, prisoners have objected so strenuously to this practice that it had to
be changed and now, in federal prisons, inmates are
called by name rather than by number. Perhaps if all
of us rebel against the numbers game, we may return ·
to names. It would be an odd world indeed, if these
two trends continued to the point where it would be
necessary to go to jail in order to regain the personal
identity of one's own name.
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Toward the Preservation of Our Evangelical Heritage·
BY

E. J.

FRIEDRICH

Formerly Superintendent of Wheat Ridge
Sanatorium and Professor of Theology

Recovering Our Perspective
This morning, as we stand on the threshold of the
four hundred and forty-fifth anniversary of the Reformation, we turn our thoughts to the three great principles
of the Reformation: "Sola Scriptura, sola gratia, sola
fides" - Scripture alone, grace alone, faith alone.
In accordance with these basic principles, the Lutheran Church believes, teaches, and confesses that the
Holy Scriptures are the only source and norm of doctrine and the only rule of life; that we are saved solely
and only by the grace of God for the sake of Jesus
Christ; and that there is only one way in which we can
become partners of this salvation - by faith in Jesus
Christ.
In studying and applying these principles, we must,
however, be very careful not to lose our perspective.
These principles do indeed constitute a trinity, but not
the kind of trinity in which all three components are
co-equal. God Himself has placed the majestic doctrine
of salvation by grace alone into the very center of His
mighty efforts to s.a ve men from their sins. This is the
very heart of the Gospel, this is the very essence of
Christianity; and the moment we lose sight of this great
truth, we lose our perspective and get a distorted picture
not only of God's plan of salvation for us, but of God
Himself.
This means, in the first place, that we dare not overemphasize the Christian's faith at the expense of the
grace of God. Christian people have made this mistake
down through the centuries, and many are making it today, even in our own Church. But the results arealways tragic. Faith is then no longer regarded as something that God works in us by His grace and as a free
gift from Him, but as an act of man by which he of his
own free will and by his own decision renounces evil
and cooperates with God in working out his own salvation. According to this erroneous concept, God would
only begin our salvation, and we would have to complete it ourselves. Thus the "sola" would be knocked
out of our comforting "sola gratia," and the formula
would no longer read "by grace alone," but instead "by
the grace of God plus man's cooperation." If followed
to its logical conclusions, such a concept of faith would
degenerate the Gospel invitation to a legalistic commandment supported by threats of eternal damnation.
It would, in fact, tend to make our faith man-centered
instead of Christ-centered.
Saving faith, thank God, is not something we must
accomplish for ourselves; it is not something we must
do to make ourselves worthy of tiM: grace of God. On
the contrary, faith comes to us as a gracious benediction
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from the hand of God. The moment a ti'oubkd sinner
finds comfort, even a little comfort, in Jesus and iri what:
Jesus has done and still does for him, faith has been
born in his heart, and he is a child of God. That is the
Gospel at its very best.
But what ab~mt the principle "sola Scriptura," Scripture alone, in relation to "sola gratia," grace alone?
Strange as it may seem, there is a possibility at this
point also of losing our perspective, namely by overemphasizing the Scriptures at the 'expense of the doctrine of divine grace.
Two days prior to the opening of the convention of
our Synod in Cleveland last June, there were two days
of open hearings, devoted entirely to doctrinal matters
on which there seemed to be some disagreement. Just
before adjournment, the chairman asked the visiting
theologians for their impressions. One of these men hit
the nail on the head when he said, "During these two
days I have heard a great deal about the Holy Scriptures, but practically nothing about the Gospel. I wish
I could have heard more about the Gospel."
It is possible for a person and even for a theological
faculty and an entire church body, to become so occupied with the mechanics of the Holy Scriptures, with
theological problems arising out of their study, with controversies about this and that and the other thing pertaining to the sacred text, with ingenious defenses of the
Scriptures, and their teachings, as to miss the Gospel
message and to forget all about Christ, our Savior, of
whom the Scriptures testify. This, however, is a spurious
and utterly unevangelical loyalty and a flagrant and
pernicious abuse of the precious Word of our God .
Moreover, it is as a result of such an approach to the
Holy Scriptures that the written Word often occupies
that sacred spot in the hearts of men which should be
reserved exclusively for the Eternal Word made incarnate by the Holy Ghost of the Virgin Mary.
Scripture is the h~md of God which gives us our Savior. Faith is man's hand into which God lays this precious gift. Both hands are necessary. We cannot get
along without them. But neither the giving hand nor
the receiving hand dare become so large in our field
of vision as to obscure the very gift itself.

Divine Revelation and Human Formulation
The Holy Scriptures are the Word of God, the only
Word of God given to man in written form. Standing
foursquare upon this impregnable foundation, the Lutheran Church believes, teaches, and confesses that God
*These addresses were delivered in the Chapel of Valparaiso University as
the J W. Miller Memorial Lectures of 1962.
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Himself has ordained the Holy Scriptures to be the only
source and norm of doctrine and the only rule of life for
the Church as well as for the individual Christian. This
means that in all matters of faith and life a Christian's
conscience may be bound only by clear statements of the
Holy Scriptures. This is in accordance with the principle "sola Scriptura," Scripture alone, the great principle
for which Luther contended before the Diet of Worms.
This brings us face to face with an intensely practical
question: If the church body to which I belong adopts
a doctrinal statement of a confessional nature which is
not in direct violation of the Holy Scriptures, am I in
conscience bound to accept this statement as divine truth
and to promote and defend it?
The answer is, "No! A thousand times no! " Even
though I cannot find a single doctrinal error in such a
document, it is my God-given prerogative and obligation to decide for myself in the light of God's Word and
the law of Christian love whether I am going to accept
it ·o r not.
But why?
In the first place, because only the Word of God as
we have it in the Holy Scriptures has the authority and
power to bind men's consciences, and this authority and
power cannot be transferred to human documents, no
matter how accurate their doctrinal pronouncements
may be. Creeds, confessions of faith, and the dogmas
of the Church may be effective purveyors of divine truth ,
but the ultimate authority and the power to bind consciences are vested solely and only in the Word of God.
The second reason why a Christian's conscience can
never be bound by human formulations of divine truth
lies in the fact that divine truth as it is given to us in
the Holy Scriptures and human formulations of the selfsame truth are never absolutely identical, as a rule not
even in substance. No matter how hard the authors of
doctrinal statements may try to be objective and to reproduce Scripture truths with perfect accuracy, their
statements will always reflect their own peculiar concepts and idiomatic interpretations by their terminology,
their emphases and omissions, their slantings, and their
finer shadings. In addition to this, we dare not lose
sight of the fact that doctrinal statements and confessions
of faith adopted by church bodies usually come into
existence by way of compromise. There can be no compromise, however, unless men on both sides of the issue
either withdraw or at least tone down assertions or expressions which they actually regard as extremely important. But the more we compromise in matters of
doctrine, the farther we get away from Scripture.
But there is a third reason why neither the Church
nor any power within the Church can put a man's conscience into a strait-jacket by means of human formulations of divine truth. It is not uncommon for official
confessions of faith to contain doctrines or facets of doctrines which are not taught expressly by the Word of
God, but are obtained by logical deduction from clear
statements in the Scriptures. Now it is true that this
procedure is legitimate and absolutely valid provided
OcTOBER
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that the deduction is a genuine d eduction and not a
mere inference, or conclusion, or implication; for a deduction is in its very nature an integral part of the larger
truth from which it was drawn. Accordingly, if I am
convinced that my deduction is correct and valid, then
I am in conscience bound to accept it as divine truth.
But since a deduction is the result of an operation of the
human mind and therefore exposed to the possibility of
error, I have no right whatever to foist it upon the consciences of others. The same thing holds true of the
Church and its theological leaders.
These then are the principal reasons why we maintain that Christian consciences cannot be bound by
human formulations of divine truth.
But what about the three Ecumenical Symbols and
our Lutheran Confessions? Isn't it a fact that our pastors, teachers, and professors are under the most solemn
obligations to preach and teach in strict accordance
with these historic confessions of faith? Indeed it is.
But we must always bear in mind that neither our Synod
nor any power within our Synod has by ecclesiastical
pressures made these servants of the Word subservient
to these man-made documents, for every one of these
men has subscribed to our Confessions upon his own
initiative, of his own free will, and in fulfillment of a
deep personal conviction.
May God help us at all times to distinguish sharply
and courageously between divine revelation and human
formulation.

The Genius of Lutheranism
Assembled here in solemn convocation for the purpose
of celebrating the Festival of the Reformation, it may be
profitable for us to confront ourselves with the pointed
question: What is there in our Lutheran heritage that
is so distinctive, so unique as to distinguish us from all
other Christian denominations?
The answer can be given in three words: The evangelical principle. It is the pre-eminence of the evangelical principle in our theology, doctrinal as well as practical, that invests our Church with her distinctive message, her distinctive temperament, and her distinctive
policies and procedures.
But what do we mean by the evangelical principle?
The evangelical principle is rooted in the holy love of
God which is from everlasting to everlasting. Declared
for the first time by God Himself in the Garden of Eden
for the consolation of distressed sinners, proclaimed by
the ancient prophets as the only hope for the perishing
world, the evangelical principle was at the appointed
time revealed in all its fullness and splendor in the person of Jesus Christ. Thus we are not l~ft to wrestle anxiously with an abstract principle, for now we stand
face to face with a living and life-giving personality,
God's own Son, in whom the infinite love of God was
personified through His holy incarnation.
But the Son of God did not come into the world
merely as a tangible evidence of His heavenly Father's
love, for through Him the eternal love of God also be-
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came operative for men and upon men. Living, suffering, and dying as the sinner's Substitute, He demonstrated the wonderful love and compassion of God by
atoning for the sins of the whole world and placing
God's own seal of approval upon the great atonement by
His glorious resurrection.
This is the very heart of the Gospel, God's own application of the evangelical principle for the spiritual rehabilitation of sinful men. Through. Christ He has done
everything that needed to be done to open the portals
of heaven to us; and the moment a terrified sinner finds
comfort in these glad tidings, in that very moment he is
transfigured into a child of God and an heir of everlasting life; for this is the very essence of faith.
This precious Gospel truth is not the exclusive possession of the Lutheran Church, however. It belongs to all
Christendom, thank God, and every true Christian
clings to it. At the same time, it is a matter of common
knowledge that among all Christian denominations none
other is so emphatic, so insistent, and so precise as the
Lutheran Church in teaching the great foundation doctrine of the Christian religion: that a man can be saved
only by the grace of God, for Christ's sake through faith.
Profoundly conscious of her great heritage, the Lutheran Church has by the grace of God succeeded in
preserving the evangelical principle as her governing
principle in every area of faith and life. It is our deep
conviction that everything which the Church says and
does and everything which the individual Christian says
and does must be motivated, shaped, and brought to
fruition by love, love to God and toward our fellow men
born of faith in Jesus Christ. Consequently, there is no
place in the Lutheran Church for cold and hard legalistic practices or for autocratic pontifications from the lips
of those who would lord it over God's people. We do
not unleash the thunders and lightnings of Sinai in
order to frighten Christian men and women into a trembling obedience to the will of God; neither do we find
it necessary to kindle the fires of hell under our people
in order to warm their hearts for divine worship or
works of Christian love. On the contrary, as long as
our Church remains true to her Confessions, we shall
live and move and have our being under the warm and
beneficent in.fluences of the Gospel and in the wholesome and invigorating atmosphere of freedom and the
abundant life.
But what of the Law? Does our devotion to the evangelical principle.prevent us from using the divine Law?
Far from it. We recognize the supreme authority of the
divine Law and stand in awe before it. We also recognize that it is an integral and indispensable part of the
Christian religion, a powerful instrument in the hand of
God and His Church. Accordingly, we do everything
within our power to use the Law according to God's
own prescription, neither modifying its demands nor devitalizing it by injecting into it elements of the Gospel.
It is precisely at this point that the evangelical character of the Lutheran Church becomes apparent in all its
depth and splendor. Just as in the divine majesty the
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love of God is not in conflict with His holiness and justice, so in His dealings with men the Law, which is the
expression of His holiness and justice, is not in conflict
with the Gospel, the sublime expression of His love.
These two great doctrines of the Holy Scriptures arealtogether different in character and function, but in God's
dealings with men they have but one grand purposeman's welfare on earth and his everlasting salvation in
heaven. In short, both the Gospel and the Law are
oriented in the holy love of God, and it is therefore our
most solemn obligation to use both of these great doctrines in a spirit of Christian love.
This is our evangelical heritage, this is the genius of
Lutheranism.

An Unscriptural Equation
Doctrinal unity has long been an important item on
the agenda of our Church - doctrinal unity within our
own household, and doctrinal unity between our Church
and other Lutheran bodies. Having always been profoundly interested in the propagation of truth and the
promotion of Christian fellowship, we have supported
these worthy endeavors and continue to invoke the blessings of heaven upon them.
But are we really aiming at the right target? And are
we setting our sights high enough?
It occurs to me that Jesus and His apostles never used
the term "doctrinal unity" and that even the concept of
doctrinal unity as it is in vogue among us today seems
to have been rather foreign to them. But St. Paul does
speak very emphatically in Ephesians, chapter 4, about
"the unity of the Spirit," and the New Testament is replete with references to this type of unity.
But are "doctrinal unity" and "the unity of the Spirit"
not one and the same thing? Isn't it a fact that the unity
of the Spirit comes into being the very moment doctrinal
unity has been established? And isn't it equally true
that there can be no unity of the spirit as long as there
is any disagreement whatever on points of doctrine?
That is what marry among us seem to think at the present time. As a result of undiscriminating thinking, they
have got into the habit of equating "doctrinal unity"
with "the unity of the Spirit." This, however, is an onscriptural equation, which casts a blight upon our theology of fellowship and handicaps us in the building of
the Kingdom.
But what is the difference between "doctrinal unity"
and "the unity of the Spirit"?
Doctrinal unity, as the term implies, is a perfect agreement in doctrine - not only in fundamental doctrines,
but in all doctrines clearly set forth in the Holy Scriptures. None of us will deny, I am sure, that this is a
great goal which we must always keep before our mind's
eye and towards which we must strive with unflagging
determination. However, as an absolute prerequisite of
Christian fellowship, doctrinal unity, as we have just defined it, is, on the one hand, too much and, on the
other hand, not nearly enough.
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It is too much because there is not a single passage in
the Holy Scriptures which says that Christians must
agree in every point of doctrine before they have a right
to fellowship with one another.
It is not nearly enough because doctrinal unity per se,
as it exists in our program today, may be nothing more
than an intellectual acceptance of certain dogmatic propositions or perhaps only a superficial agreement dictated by considerations of expediency. And how is
doctrinal unity established? By the adoption of resolutions in theological commissions and at church conventions. It is conceivable that not one person involved in
the matter may have changed his mind, and that none
may have been influenced spiritually. And what of the
rank and file of Christian people in the participating
church bodies? For the most part, they continue to believe what they had believed before.
Small wonder, therefore, that what we call doctrinal
unity is at times altogether unproductive of the fruits of
the Spirit, notably brother love, and that some of the
very persons and groups who are closest to us in matters
of doctrine continue to be our most loveless adversaries.
"The unity of the Spirit," however, is not achieved by
the adoption of resolutions. On the contrary, it is "the
unity which the Spirit gives." As a result, it is not merely
intellectual or emotional, but truly spiritual, a beautiful
and compelling manifestation of a common faith in our
Lord Jesus Christ. This oneness with Christ and the
communion of saints is born of the Spirit, sustained by
the Spirit, lived in the Spirit, and brought to fruition by
the Spirit - always, however, through the Gospel and
the Holy Sacraments. For this reason St. Paul calls it
"the unity inherent in our faith." (NEB) As a result,
the unity of the Spirit is not spiritually barren and unproductive, but exceedingly rich in the fruits of the
Spirit - love, joy, peace, long-suffering, gentleness, and
goodness. (Galatians 5:22.)
It is the unity of the Spirit, and the unity of the Spirit
alone, that binds together the communion of saints on
earth and preserves it in the bond of peace, foreshadowing the holy fellowship of the saints in heaven.
Let us set our sights high. Let us do everything within our power to cultivate both doctrinal unity and the
unity of the Spirit, for each may under the blessing of
God contribute toward the development of the other; but
let us always make sure that we are placing the emphasis where God Himself has placed it.
·

The Permanent and the
Transient in Christianity
In this tremendous age of ours, when the minds of
men are reeling under the impact of earth-shaking discoveries and tremble under the threats of an ominous
future, the stage seems to be set for the last great conflict between Christianity and paganism. Every one of
us is even now being gradually drawn into this conflict
and every one of us must sooner or later face up to the
issue and make the ultimate decision himself.
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It would therefore seem to be a matter of good Christian judgment and foresight to prepare ourselves for the
day of crisis by determining how much of our so-called
Christian beliefs, principles, and practices is actually
part and parcel of the religion of our Lord Jesus Christ,
and how much is made up of extraneous accretions, conventional things, and the machinery and tools designed
by the Church and her people to assist them in building
the Kingdom of God. In short, it. behooves us to distinguish sharply between what is essential and permanent and what is non-essential and transient in Christianity as we know it today.
It is absolutely imperative that we draw such a sharp
line of demarcation because of a peculiar inclination
which most of us seem to have to concentrate upon the
external and transitory aspects of our religion and to
pay comparatively little attention to its spiritual and
eternal values. St. Paul alludes to this in 2 Cor. 4:18,
where he says, speaking of another matter, that Christians are not to fix their attention upon things that are
seen but upon things that are ~nseen because "the things
which are seen are temporal, but the things which are
not seen are eternal."
In every period of the Church's history, even in the
first centuries, certain ceremonies, regulations, customs,
and practices were voluntarily adopted in the free exercise of Christian liberty and stewardship so that everything might be done decently and in order and that the
Church's work might be carried on effectively in relation to her environment and her problems. Before long,
however, thesevoluntary arrangements assumed an importance far beyond their original design and actual
value, and eventually they were regarded by many as
essential elements of the Christian religion. Many of the
things which seemed so important to Christians of past
centuries have now fallen into oblivion, but the Church
of today has replaced them with inventions of her own.
Most of these inventions, it is true, are valuable assets
to the Church in her worship and work, ·but they dare
never be permitted to become so important as to force
the things which really matter into the background.
Some of us are afraid that this is the very thing that
is happening tqday. In almost every area of our Church's
life .and work and on every level - congregational, district,- and synodical - tremendous emphasis is being
placed upon things that are seen, upon the external and
transitory. This, of course, is partly the result of the
pernicious influences of the materialistic philosophies to
which we are exposed; but let us not close our eyes to
the fact that such a de-spiritualization of the Christian
religion may be fostered with tragic effectiveness by an
injudicious and legalistic over-emphasis of the external
organization of the Church and her many projects. It is
possible to bury the Cross under accumulations of ecclesiasticaljunk, and some of us wonder at times whether
the ever-expanding organizational structure of the
Church and the multiplicatio~ of her programs and
projects may not eventually, at least for one or the other
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among us, turn out to be a barricade blocking the portals of heaven.
It is imperative now as never before to distinguish
between the permanent and the transient in Christianity
as we know it today.

Therefore "seek those things which are above, where
Christ sitteth on the right of God. · Set your affection on
things above, not on things on the earth . . . for your
life is hid with Christ in God." (Col. 4:lf.)

James Joyce's Philosophy
BY ARTHUR

F.

BERINGAUSE

Assistant Professor qf English
Queens College
Practically every serious contemporary author, great
and small, has used James Joyce as a quarry for aesthetic theory as well as for novel techniques. Joyce himself
plotted most carefully the philosophical goals of his literary endeavors. Believing, as he told his friends Eugene Jolas and Frank Budgen, "I can do anything with
language," Joyce aimed at turning the word into flesh
and religion into art, at molding fact into fiction and
fiction into fact, and at "fusing physics and metaphysics." 1 The result is that his books proceed almost as
demonstrations of a philosophy by means of which he
attempted not so much to explain as to reveal all knowledge, all matter, all life. 2 In Joyce's gradual revelation
of this philosophy, sin is the keynote and the novel, A
Portrait of the Artist as a roung Man, which could accurately have been subtitled "The Development of a
Soul," is the key.
Yet the entire Joyce canon is grist to the critical mill ,
for Joyce is one virtuoso who appears never to have
written a line casually, or incidentally, or in vain. 3 He
meant everything he wrote, and he made repeated use
of much that he wrote - as in the aborted novel,
Stephen Hero, where he incorporated from his early essay
on James Clarence Mangan a nearly verbatim definition of criticism and the function of the critic. " But he
presented different aspects of his theories in different
places, occasionally offering questions and omitting
answers almost as if deliberately to mystify the reader. >
Chamber Music proffers a metaphoric treatment of love
and beauty, and Pomes Penyeach -another volume of
lyrics - revolves about mingled themes of love, doom,
and sin. In essays, letters, notes, and book reviews
Joyce strove to emulate Aristotle and to incorporate
Aquinas by formulating a philosophy of art and by defining such terms as pity and terror. Gradually he progressed from bare assertion to narration to dramatic
portrayal. 6
In the short stori9s of Dubliners Joyce tried hard to
evoke what he called epiphanies, that is fictional manifestations of the moral decay of the title city. In Stephen
Hero , fragmentary manuscript and extraverted first draft
of A Portrait, Joyce hoped to explain both biography
and aesthetic of the budding artist. In A Portrait, utilizing symbols highly allusive because of gradual accretion
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and widening ramification of emotion, Joyce sought to
trace the immensely complicated development of the
artists's soul and the coming to him of vocation. In
Exiles, a closet drama, he insisted that the artist must attain purity of soul, which he defined as perfect freedom
and absolute integrity. In Ulysses- a gigantic novel telling the story of the artist, the common man, and woman
- Joyce studied how the first two are contained in the
third. In Finnegans Wake, multilingual story of all stories, fact or fiction, whose characters are all characters,
Joyce took the universe as mise en scene while he tried to
reveal the unconscious of the human race through the
dreams of a Dubliner of Scandinavian extraction.
Fixed definition belongs to textbooks rather than to
literature. Perhaps because Joyce synthesized theory
only in fiction, a conspectus of the philosophy he worked
out so painstakingly has never been critically discussed
or interpreted. 7 Readers have been unable to follow
Joyce's development as he forged out of Roman Catholic
theology, classical thought, and his own experience a
philosophy and an imperishable art. Instead, misreadings of his books like the pejorative conceptions of A
Portrait by Kenner, Gordon, and Tindall have become
critical commonplaces. 8 But the hard fact remains that
in A Portrait of the Artist as a roung Man Joyce is presenting a picture of the development of the artist rather
than a scolding account of a spoiled brat or a hectoring
defense of Catholicism or an explanation of how he
came to write Ulysses.

The"Form of Forms"
Probably the best clew to Joyce's mazelike Weltanschauung is his treatment of sin in A Portrait. Many a
reader of the novel finds himself wondering why the
soul of the hero, Stephen Dedalus, develops only after
he has sinned. 9 Even to the astute reader who discerns
that Joyce employs sin as part of a progression of sex,
religion, and beauty in the evolution of the artist's aesthetic, the relationship between sin and the development of the soul is not clear.10 If that reader search all
the books of Joyce in which Stephen Dedalus appears,
he will perceive that while sin is not again emphasized
in this way, the function of the soul is. And so the
reader can track down what Joyce has to divulge of
THE CRESSET

Stephen Dedalus and the development of the artist's
soul.
In the "Proteus" chapter of Ulysses, adhering to Aristotle, Stephen Dedalus says again and again that the
"soul is the form of forms." 11 What he means is that if
each object and every experience has a form - whether
physical or ideati~nal - then somewhere in the world
there must exist an archetype of all forms: the form of
forms. One might call the "form of forms" God or
truth or reality or immortality, and Stephen Dedalus
does just that. Like Ben Jonson, who addressed Shakespeare as "Soul . of the Age!" the young protagonist of
Stephen Hero (Stephen Dedalus by another name) maintains that "the poet is the intense centre of his age to
which he stands in a relation than which none can be
more vital. He alone is capable of absorbing in himself
the life that surrounds him and flinging it abroad again
amid planetary music." 12
That Joyce meant every letter of every word of every
line of the above passage is clear. In 1900 he wrote a
play, A Bn'fliant Career, the only work he ever dedicated.
Significantly, it is addressed:
To
My Own Soul I
dedicate the first
true work of my
13
life.
In 1902 Joyce wrote Lady Gregory: "All things are
inconstant except the faith in the soul, which changes
all things and fills their inconstancy with light." 14 The
entire time he was working on A Portrait (approximately
1904-1914) he reiterated his belief in the importance of
the soul. On August 29, 1904 he wrote Nora Barnacle,
who was to become his wife: "No human being has ever
stood so close to my soul as you stand ... " 15 On September 19, 1904: "your soul seems to me to be the most
beautiful and simple soul in the world ... " 16 When
lecturing about Ireland on April 2 7, 1909, Joyce insisted: "The soul of the country is weakened by centuries
of useless struggle and broken treaties ... " 17 On August 21 and on September 2, 1909, he wrote Nora Barnacle, who was no intellectual, equating the soul with
the mind, and adding: "I have enormous. belief in the
power of a simple honorable soul ... 18 In August
1912, he insisted that she had a right to attend the opening of the Abbey Theatre: "I am one of the writers of
this generation who are perhaps creating at last a conscience in the soul of the wretched race." 19
Joyce in Ulysses continued setting forth his conception of the soul. Stephen Dedalus muses: "1, entelechy,
form of forms, am I by memory because under everchanging forms." 20 That is, Stephen is Stephen, individual and unique, not because of body or of environment, but only because of his soul. Bloom, Stephen's
complement, not convinced of the soul and its existence,
challenges young Dedalus to definition:
You, as a good catholic, he observed, talking of
body and soul, believe in the soul. Or do you mean
the intelligence, the brainpower as such, as distinct
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from any outside object, the table, let us say, that
cup? I believe that myself because it has been explained by competent men as the convolutions of
the grey matter. Otherwise we would never have
such inventions as X rays, for instance. Do you?
Thus cornered, Stephen had to make a superhuman
effort of memory to try and concentrate and remember
before he could say:
They tell me on the best authority it is a simple
substance and therefore incorruptible. It would be
immortal, I understand, but for the possibility of its
annihilation by its First Cause, Who, from all I can
hear is quite capable of adding that to the number
of His other practical jokes, corruptio per se and corruptio per accidens both being excluded by court etiquette. 21
To Arthur Power, a friend, Joyce confided: "I always
write about Dublin because if I can get to the heart of
Dublin I can get to the heart of all the cities of the
world. In the particular is the universal." 22 In other
words, if Joyce could penetrate to the essence of Dublin, to its basic form, he would penetrate to the form of
forms of all cities. The function of the artist, then, is to
reveal the inner form, the uniqueness, the essence of an
experience or of an object. This he can accomplish only
if he himself has a fully developed soul, for then he
will .be able to perceive the form of forms. Such a revelation or perception, achieved in a moment of estatic insight and expressed through artistic craftsmanship, Joyce
called an epiphany, defining it in some detail in Stephen
Hero and using it to buttress a theory of aesthetics
worked out in A Portrait. 23

Art as Epiphany
On this ill-founded though aesthetically useful assumption, which would yoke Grecian dialectic to Christian doctrine, Stephen Dedalus in A Portrait distorts
Thomistic scholasticism with its concept of quidditas and
Aristotelian metaphysics with its reliance on form to divorce art from moralistic judgment, as we shall se~~
Moving on to further definitions, Dedalus succeeds in
completely unsettling the bounds of art? 5 In a spiritual
state, he explains, the artist perceives epiphanies. 26 No
artist can stop there. Having struck through experience to the nature of things, the artist "must try slowly
and humbly and constantly to express, to press out
again, from the gross earth or what brings it forth, from
sound and shape and colour which are the prison gates
of our soul, an image of the beauty we have come to
understand - that is art." 27 The artist working with
rhythm, symbol, and other devices of his craft to achieve
harmony must stimulate his audience into appre!J.ension
without moralistic judgment of everything the world has
to offer. 28 In that moment of stasis, of comprehension
without loathing or desire, implies Stephen Dedalus, the
viewer of a work of art sees as truly as the artist. 29
Not for Joyce any belief in an ideal world like that
of Baudelaire, who also utilized the sordid details of
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urban streets but who sought spiritual consolation in an
inner world which he believed he could only suggest
and not express. Not for Joyce Pater's aesthetic withdrawal from life nor Wilde's retreat into paradox and
epigram. For Joyce beauty is in everything and everywhere. In his notes he recorded the conviction that
"there is no sensible object which cannot be said to be
in a measure beautiful." 30 And Joyce insisted that he
could re-create beauty by re-creating reality which he
defined in terms of particulars and universals.
Not everyone is an artist, and not every artist proceeds for aesthetic ends. Rhetoric, Joyce saw, is a useful
art which may move toward expediency rather than
truth.31 When the portrait painter Tuohy, to take another example, fussing over Joyce's pose, informed his
subject that he wanted to capture his soul, Joyce in all
seriousness - for he had seen portraits by Tuohyanswered: "Never mind my soul. Just be sure you have
my tie right." 32
The artist needs freedom as well as integrity. "History," Stephen D edalus asserts in Ulysses, "is a nightmare from which I am trying to awake." 33 Only with
emancipation from church, country, and family can the
artist fully express himself. In A Portrait the consequence is that Stephen refuses to acquiesce to his mother's request that he take communion because he fears
"the chemical action" which would be set up in his
soul. 34 In Finnegans Wake Joyce manipulates portmanteau words, allusions, and names to free himself not only
to march backwards and forwards in time and space
but also in history.
Joyce found that even freedom and integrity are not
enough to guarantee great art. The artist must learn
discipline so that he may present epiphanies truly .
" The poet' s eye in a fine frenzy rolling," Shakespeare
notwithstanding, is astigmatic. In Exiles Joyce represents
passion as the death of the artist's spirit. 35 Influenced
by Flaubert, Stephen Dedalus in A Portrait praises
drama as the highest form of art because "The personality of the artist, at first a cry or a cadence or a
mood [as in lyric poetry] and then a fluid narrative [as
in epic poetry], finally refines itself out of existence [as
in dramatic poetry], impersonalizes itself, so to speak.
The esthetic image in the dramatic form is purified in
and reprojected from the human imagination. The mystery of esthetic like that of material creation is accomplished. The artist, like the God of creation, remains
within or behind or beyond or above his handiwork,
invisible, refined out of existence, indifferent, paring his
fingernails." 36 Joyce's brother Stanislaus, writing of
"Ivy Day in the Committee Room," one of the stories
in Du.bliners, explained what Joyce thought artistic discipline could accomplish: "by making a story of it in a
spirit of detachment and in a style of 'scrupulous meanness', one could liberate one's soul from the contagion
of the experience and contemplate it from above with
tolerance, even with compassion." 37
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Sin -

The Material of Art

Sin Joyce considered the raw material of art. Only
through sinning could the artist gain the experience
with which to win control of himself. Milton, paralleling
this idea, pictured Adam in Paradise Lost (XII, 4 744 76) as full of doubt:
Whether I should repent me now of sin
By mee done and occasion'd, or rejoice
Much more, that more good thereof shall spring ...
For Joyce, however, sin is not a loose term merely conveying overtones of impiety and disobedience. He follows Roman Catholic doctrine and finds a hierarchy of
sin. 38 Stephen Dedalus in A Portrait catalogues the
Seven Deadly Sins and their effect on himself: "From
the evil seed of lust all other deadly sins had sprung
forth: pride in himself and contempt of others, covetousness in using money for the purchase of unlawful pleasures, envy of those whose vices he could not reach to
and calumnious murmuring against the pious, gluttonous enjoyment of food, the dull glowering anger amid .
which he brooded upon his longing, the swamp of spiritual and bodily sloth in which his whole being had
sunk." 39 Like Adam long before him , Stephen Dedalus
has partaken of the fruit of the tree of life, that is experience, and-so gained knowledge of good and evil. Now he
can set up his own values and disavow both inheritance
and environment resulting from family, nation, and religion. 40 This is why in Stephen Hero the young man proclaims to his mother: " The artist affirms out of the fulness of his own life, he creates ... " 41
The very sins Stephen commits as an adolescent develop in him the qualities he needs most as an artist.
Having ranged over the full sweep of sin, he has the
means to transmute pleasures of the flesh into spirituality, experience enough to build pride in himself so that
he can maintain his integrity, and insight to inflame his
mind to ecstasy. 42 Joyce reasons that if man through
lust and copulation creates life, then the artist finds in
the same act a deeply moving aesthetic and spiritual experience. This is not greatly different from T. S. Eliot's
conception of what happens in the hyacinth garden of
The Waste Land, where the Protagonist finds more than
physical satisfaction in sexual union:
I could not
Speak, and my eyes failed , I was neither
Living nor dead, and I knew nothing,
Looking into the heart of light, the silence.
In A Portrait Stephen Dedalus' lust results in the lad's
knowledge of evil, thus of good, and in the birth of his
soul. Joyce pictures the young man as eventually sublimating his lust into artistic channels. Stephen is transfigured when he sees a girl "in midstream, alone and
still, gazing out to sea." Emotion thrusts a sense of vocation on him:
Heavenly God! cried Stephen's soul, in an outburst of profane joy ...
Her image had passed into his soul for ever and
no word had broken the holy silence of his ecstasy.
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Her eyes had called to him and his soul had leaped
at the call. To live, to err, to fall , to triumph, to
recreate life out of life! A wild angel had appeared
to him, the angel of mortal youth and beauty, an
envoy from the fair courts of life, to throw open before him in an instant of ecstasy the gates of all the
ways of error and glory. 43
Joyce with a nice disregard of propriety is careful to
establish in the mind of Stephen Dedalus a symbolic association between art and sex and religion. 44 To a degree, Joyce implies, the artist creates unconsciously, the
way having been conditioned by the " swoon of sin" (that
is, the act of coition) or its analogue, the moment of
artistic ecstasy and insight. Joyce's conception of literary
creation, thus, verges on the mystical. This hieratic
conception of art and the artist leads Joyce to treat the
act of writing as a kind of religious exercise. 45 A d eeply spiritual person, Joyce has not so much repudiated
Roman Catholicism as inverted it. Unable to evade
the intellectual arguments of Roman Catholic dogma,
he employs them - as we have already seen from his
use of Thomistic concepts like quidditas - for his own
purposes.
In A Portrait Joyce is at pains to identify symbolically
Stephen Dedalus with Lucifer and Prometheus, sinners
and r~bels both, who sought to bring light and fire to
man, for Joyce held that only through sin could the artist attain liberty. 46 Viewed from Joyce's point of view,
the Roman Catholic Church denies the artist freedom.
So, like Satan, Joyce refused to serve. But the non
serviam of Stephen Dedalus in A Portrait and in Utysses
is most definitely more than a non credo.47 Joyce never
ceased to wish to believe and to admire even though he
corrected friends: "I'm a Jesuit. Don't allude to me as
a Catholic," explaining, "I have learnt to arrange things
in such a way that they become easy to survey and to
judge." 48

Through Art to Order
Loving order but living in a confused and frightening
world, a universe in a continual state of flux, Joyce devoted himself to the art of writing because it enabled
him to embody his generalizations in symbol-clusters,
the only means he could use to represent truly in a fixed
design the complexity he saw about him. Joyce viewed
the cosmos as infinitely varied, where no things seem
exactly like any other thing in all respects , but he perceived unity at the heart of the diversity, and he sought
through art to reduce chaos to order. Paradoxically, he
procures some of his best effects by studied ambiguity
such as the coalescence of Christ and Satan in the
Stephen Dedalus of Utysses or in the unification of opposites like Cain and Abel in Finnegans Wake. 49
In Joyce's philosophy art serves a major function by
enabling the artist freely and without moral or other
hindrance to penetrate to truth. Joyce did not need
to apply to the aesthetes of England and France for justification, although from Flaubert came the concept of the
artist's objective rendition of experience and Joyce's oft
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repeated phrase that beauty is the splendor of truth. 50
Closer to home and early enough for Joyce to make use
of it was William Butler Yeats' notion of the aesthetic
act: "the one moment of contemplation, the moment
when we are asleep and awake, which is the onemoment of creation ... that state of perhaps real trance,
in which the mind liberated from the pressure of the
will is unfolded in symbols." 51 That is, as Whitman
had said earlier, conditioned intellectually and emotionally, the artist works by loafing and inviting his
soul. Joyce adds the concept of epiphany, the apprehension of the essence of an object shaped by the artist's
vision, insight, and aesthetic discipline into a beautiful
design of color, form, and rhythm. 5 2
Joyce goes further, much further.
The literary artist expresses himself in words that,
manipulated properly, can take the place of experience, indeed become the experience. And so in Utysses
Bloom's mastication of food at lunch-time is reproduced
by words chewed up on the page. 53 Joyce is attempting
to demonstrate that the writer does more than make
word amalgams for his own sport and the reader's pleasure; he makes the word into flesh, even as the Logos
of the New Testament, and then in another moment
of ecstasy makes the. flesh into literature. 54 No wonder
that at the end of A Portrait Joyce openly and unmistakeably identifies the artist with Christ. 55 The artist
re-creates reality, in this respect usurping the function
of God. And he does more! Stephen Dedalus, artist,
says on the last page of A Portrait, that having encountered the reality of experience he will "forge in the
smithy of my soul the uncreated conscience of my race."
That Joyce's philosophy is not Pateresque with a
precious emphasis on art for the sake of art is evident. 56
Joyce harnesses the literary movements of aestheticism,
naturalism, and impressionism-expressionism to his own
literary vehicle and makes them trot in concord so as
to render the speed, mutability, and impact of the passing scene. 57 This is why Joyce divided Utysses into three
sections beginning S M P, the traditional symbol in
logic for the syllogism. 58 However irrational the origin
of his aesthetic, Joyce defended his insights logically.
With his portrait of Stephen Dedalus he tried to comprehend the artist. With Bloom he attempted to reveal
the common man. With Humphrey Chimpden Earwicker Joyce went much further, seeking to tear from
this Everyman the secret of eternity, of life, of history,
of time, of space, of his own humanity.
Joyce's vast achievement in Finnegans Wake was implicit early in his career when, for instance, young as
Stephen Dedalus of A Portrait, he succeeded in propagandizing the plays of Ibsen in one of the leading literary journals of the day. Joyce soon after wrote his idol
that he had not published everything he wanted to say:
But we always keep the dearest things to ourselves.
I did not tell what bound me closest to you. I did
not say how what I could discern dimly of your life
was my pride to see, how your battles inspired me
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-not the obvious material battles but those that
were won and fought behind your fore head , how
your wilful resolution to wrest th e secret from life
gave me heart and how in your absolute indifference to the public canons of art, friends and shibboleths you walked in the light of your inward heroism. 59

A Call to Life
But Joyce was to venture into realms untraveled by
Ibsen. In the poems of Chamber Music and in the proseconstructed -like-poetry of A Portrait , Joyce saturated a
word or phrase with meaning and feeling by using it
symbolically over and over again and by mixing it with
other symbols until he could brag at the end of his novel
that he had conveyed to the reader more than I ,000,000
experiences in fewer than 300 pages. 60 Later, as in the
Babel-towered prose of Finnegans Wake , Joyce sought
multiple meanings on many le vels . He transcended
the limitations and fixed significance of language. H e
telescoped words within one anothe r , thus making of
every character an individual, a type, and an archetype.
How does the artist epiphanize the universe? In his
diary Stephan Dedalus of A Portrait maintains: " The
past is consumed in the present and the present is living only because it brings forth the future." 61 In U[ysses
he declares that the past lives in the mind forever, so
that the future plunges through the present into the
past. 62 In Finnegans Wake, one vast e piphany , where
words melt into suggestion and nuance crowds the lines,
Joyce insists that he can embody a ll history in a series
of chronological and yet simultaneous revelations.63 Joyce
thus challenged eternity itself, insisting that he could
make time stand still while it is yet moving. Joyce beileved that when the artist captures the essence of reality
in an epiphany he enters the flow of time, arresting it
in a moment of stasis, so that past, pre sent, and future
are one. For Joyce , then , the epiphany sums up the.
physical universe and ideational r e ality by capturing
the form of forms.
No wonder that Joyce called the artist priest of the
eternal imagination or that he never cut himself off from
Roman Catholic dogma although he thought it d enied
him the freedom the artist requires. Joyce incorporated
Church doctrine in his philosophy, in this way justifying
his choice of vocation and his sense that art truly reveals reality. When Stephen Dedalus composes a villanelle, it is only because he has used art to transform
sexual experience and religious concepts into beauty. 64
This is why in his youthful essay on ManganJoyce
equated beauty with truth, the one bestowing spendor
on the other. 65 This is why the mature Joyce addressed
Shakespeare in Finnegans Wake as " Great Shapesphere." 66
Because of lust, the mortal sin of sexual debauchery
that resulted in the "swoon of sin," James Joyce believed
that he had found an aesthetic catholic enough for him
and for. all mankind although he preferred to spell the
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word with a small "c" and to consider the result a
theology of art . 67 With the Proverbialist of the Bible,
Joyce believed that only "Fools make a mock at sin,"
and so in Finnegans Wake he follows St. Augustine in
exclaiming gratefully: "0 felix culpa!"
In no way a decadent representative of a defunct society, James Joyce fashioned out of Lucifer's non serviam
not so much a cry of rebellion as a call to life. 68 He saw
the unusual in the usual, the uncommon in the common,
and he joyed in all existence. The mutations and permutations of Finnegans Wake, signalling Joyce's refusal
to be limited any way in his search for truth, do convey
the universal in the particular. James Joyce asks, " Are
you sprakin sea dJoytsch?" and we fondly reply-losing
yet more of love's labors in exegesis.
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WHEAT COUNTRY
T ethered now by sight and feeling
To each blade and beginning
Grainhead, I
Who never meant to love
Incontinent, try
The old isolation and it does not fit
Anymore.
Now, much too la te a nd dull to close the door
On borning, I attend
Land labor' s long contractions in the wind.
BILLIE ANDERSON
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The Theatre

Theatre or Showbusiness
An lntrcx:luction to the Season of 1963-64
BY wALTER SORELL

Drama Editor
The late summer is a period in which one has come to suppress all feelings of frustrations accumulated during the past season and the awareness of how much had gone wrong with so little
that was attempted. The instinct of survival in man is incredibly
strong and even stronger in those who struggle within to assert
themselves artistically. A new season is upon us and with it the
hope that this time . . .
Every disease has its symptoms, and the serious disappointment
of last season, with Edward Albee's "Who's Afraid of Virginia
Woolf?" as the only outstanding achievement, points desperately
to the sickness of the theatrical profession as practiced on Broadway, but it also bares the sickness of our time. It is not the theatre
alone. There is the gruesome news on all artistic fronts that the
artist as the interpretative, expressive, creative representative of
man is in flight from his own greatness as if afraid of duplicating
artistically his scientific and technological daring. For more than
a generation we have wallowed in "isms" and after each cataclysmic step mankind has taken we groped for new expressions, for
new forms. The more we penetrated our subliminal being, the
greater was the discovery of our spiritual isolation. The expressionistic and dadaistic outcries after World War I have been
filtered through the negations of existentialism after the second
blood-letting, and with an incongruous grin we have been floating into the bleeding unconscious of a surrealistic world.
We have escaped into a non-form of artistic expression. We
can now write the non-book and shoot the non-film. The nouvelle
vague has become the vogue of the anti-novelist. And we make
music out of silences and noise effects. When Ionesco, spokesman
of the Theatre of the Absurd, once said that he writes plays because he hates the theatre he revealed to us the dilemma of modern man in the disguise of the artist. As an aside he explains
himself:
I have never been able to get used to existence, to that of
the world, or of others, and certainly not to my own. I am
continually finding forms emptying themselves of their content; reality is unreal; words are but sounds devoid of meaning; houses, the sky are facades to nothing ... I contemplate
myself, see myself assailed by an incomprehensible suffering,
by nameless regrets, pointless remorse, by a sort of love, a
sort of hate, a semblance of joy, by a strange pity (for what?
for whom?) ... "
The high priest of the shock-into-awareness theory, Bertolt Brecht,
has taught us all about alienation and detachment, so much so
that we no longer trust our own emotions. Briefly, we have been
overcome by a faith in the absurdity of our life. The cult of the
anti-cliche has become the cliche of our time. It seems no longer
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to matter what we say, but how to say that we have nothing
to say.
While the two major drama critics of The New rork Times and
Herald Tribune sought their peace of mind in their well-deserved
summer solitude, a feud developed between two factions in their
vacant Sunday columns, between those who decry the sickness
of our art and those who deny its sickness. In The New York
Herald Tn"bune, producer Alex Cohen defended "What's Right
With Broadway," extolling the "theatrical industry," to which
director Alan Schneider rightly retorted that this industry differs
" not in principle but merely in product from General Motors. "
Mr. Schneider, returning from a European theatre tour, was no
doubt stuck by the discrepancy of the theatre spirit in Europe and
the theatre business in America. Not that he had seen only good
productions .there! Nor could anyone feel that our actors are inferior to their European colleagues. On the contrary, he felt we
are "loaded with talent in every department." What is wrong is
the basic concept of art as a property, commodity, investment. It
is his approach that leads to utter waste.
There was bitter despair in Joseph Hayes' statement in the
Times that the theatre of Tennessee Williams and Edward Albee
misrepresents life in America. According to Mr. Hayes, neuroticism, warped eroticism, and nihilism are the only themes our
contemporary playwrights know how to write about, a statement
which aroused Edward Albee to come forth with an even more
bitter and sarcastic reply in which he attacked his opponent's
basic notion "that a play must bring us a familiar experience"
and that - if the world is as sick as it appears in Albee's and
Williams' mirror help up to nature - why then fight total destruction through the bomb?
Albee asks " Who's Mraid of the Truth?" and rightly contends
that from Aristophanes and Moliere to Ibsen and Shaw the
theatre has been an instrument of social and cultural advancement. The trouble is, however, to find a correct definition of
what the truth is, the real truth of life in our time. The value of
any work of art lies in its truth, its inner truth. It exists only
when it speaks to us in a language which strikes a chord in our
being, which helps us find our self. Standing between two ages,
as we do, the search for the identity of man is behind our desperate artistic struggle and remains our foremost goal.
In the last analysis, there is something unmistakable about a
work of art. When later generations look at us they will not see
the feeble, defiant scribble on the wall, "Kilroy was here," and
mistake it for art. They must see an image, formed out of an
inner cry and the outer chaos, and feel that the Creator must
have passed by.
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From the Chapel

The Nice Shepherd
BY jOHN STRIETELMEIER
Managing Editor
I am the good shepherd. The good shepherd gives his life
for the sake of his sheep. But the hired man, who is not the
shepherd, and does not own the sheep, sees the wolf coming,
deserts the sheep and runs away. And the wolf will attack
the flock and send them flying. The hired man runs away because he is only a hired man and has no interest in the sheep.
I am the good shepherd, and I know those that are Mine and
My sheep know me,just as the Father knows me and I know
the Father. And I am giving my life for the sake of the sheep.
And I have other sheep who do not belong to this fold.
These also I must lead, and they will hear nry voice. So there
will be one flock and one Shepherd.
- Saintjohn 10 :11-16
This gospel lesson has provided the theme for more
bad art and bad poetry than probably any other passage in world literature with the possible exception of
the Christmas story. Many of us remember from childhood the big stained-glass window in our home church,
presented by the Schmidt family in loving memory of
their parents and as a status symbol to match or top
the pretensions of the Schultz family with their stainedglass window showing Christ knocking at the door. The
terrain of the Good Shepherd window was that of the
English countryside, lushly green with a fine stand of
grass mantling the rolling hills; and strolling through it
all, front center, was this bearded lady, carrying on the
carefully-draped fold of a Bergdorf-Goodman gown a
freshly-laundered lamb - the niece, one suspects, of
the first and second-place winners in the county fair
ewe competition who are walking on either side of the
bearded lady. We know, without being told, where the
little party is going. It is on its way to tea at the lady's
rose-covered cottage. The name of this cottage has to
be "Heart's Desire."
It is altogether a lovely scene - redolent of fertile
vales and dewy meads where peaceful rivers, soft and
slow, amid the verdant landscape flow. It is also as
phony as a three-dollar bill. More than that, it is heretical, for it gives visual expression to two ancient lies,
the one about God and the other about man.
We are glad to confess that God is good, for we who
have no real knowledge of goodness are forever confusing being good with being nice, and none of us seriously
questions Leo Durocher's dictum that "nice guys don't
win ball games." The nicer God is, therefore, the better we like Him, for the more likely we are to be able
to play Him for a sucker. And if there is any one hope
to which man has clung tenaciously through the whole
course of his tortured and vagrant history, it is the hope
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of getting God under control and making Him man's
servant, rather than his master. And so in our determination to have a nice God, a tame God, we make unto
ourselves gods, we create our own Trinity: God the
Father is a doddering old grandfather, essentially meantempered but completely harmless since Jesus bought
Him off on Calvary; the blessed Holy Spirit, Whom the
ancient Church adored as the Fount of Life and Fire
we refashion as a pigeon; and our blessed Lord, th~
Word by Whom all things were made, becomes the
gentle Jesus, the meek and mild bearded lady of the
church window.
Where, in all this lush and dripping sentimentality, is
the Good Shepherd of Saint John's Gospel - the wrestler with wolves, the blood-soaked defender of the flock?
Where is the man of the wilderness - tough, hardmuscled, burnt by the sun and worn by the wind, a
man who sweats and bleeds, who fights with beasts and
dies? Well may the Church complain of those who have
sentimentalized the Faith, as Saint Mary Magdalene
complained of the gardeners: "They have taken away
my Lord, and I know not where they have laid Him."
And may there not be in this ·substitution of a bearded
lady for the Good Shepherd of the Gospel a hint of
the reason why Christianity is so largely irrelevant to
our generation? Our age may still be groping at a far
distance from the truth, but we have had considerable
experience in spotting frauds. And if there ever was a
first class phony, it is this church-window shepherd
with the neatly-brushed hair and the spotless garments.
No wonder some honest souls outside the Christian
Church have secretly classified Christian clergymen
alongside card-sharpers and patent-medicine peddlers .
Now let us go back and look at those sheep in the
picture. In passing, it might be noted that there is
probably some unintended significance in the fact that
both of the adult sheep are ewes; this accords with the
notion almost universally held in our culture that religion is something for women and children. But that is
on! y a misconception. What we are concerned with
is heresy . And the heresy is apparent in the fact that
these sheep are not really sheep. They are something
more than sheep -something human actually, and not
only human but almost god-like. There is about them
a dignity, an intelligence, a poise, a purity which is not
only flattering to us as we identify ourselves with them
but which should be flattering to the shepherd whose
good fortune it is to own these noble animals. And
this glamorization of the sheep is not, I would suggest,
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accidental. Once you emasculate God in your heart,
once you make Him less than He is, you can hardly
avoid deifying rna~, making him more than he is.
It might be well for us now and then to do some
radical rethinking about the symbols which Scripture
uses to point up the God-man relationship. In both
Testaments, the Old and the New, the people of God
are frequently described as His sheep; and we who live
in cities, knowing nothing about animal husbandry and
having our heads full of bad art, think we are being
complimented when our Lord or the psalmist or one of
the prophets calls us God's sheep. But talk to an honestto-goodness shepherd sometime and you will get a
rather different slant on the matter. He will tell you
that, pound for pound, the sheep is perhaps the stupidest
animal there is. The most demanding intellectual exercise of which he is capable is remembering whom he is
following. This propensity for following the leader
sometimes leads, unfortunately, to disaster. Slaughter
houses employ goats, called "Judas goats," to lead whole
flocks of sheep to the butchering block. But often even
the effort to follow the leader becomes too much for
sheep and then they go blundering off into underbrush
or onto rocky ledges. Once trapped, they have neither
the physical strength nor the emotional stability nor the
intellectual acuteness to find their way back to safety.

What they do is thrash about fiercely but ineffectively,
bawling at the top of their voice.
There is, thus, something deflating about this sheep
symbol - something that makes it as presumptuous of
us to call ourselves the chief of sinners as it is to claim
sainthood. There would be some sop still left to our
pride if, in finding that we could not be lions of virtue,
we might still hope to become tigers of viciousness. But
these fiery options are not open to us. Our righteousnesses are as filthy rags and as for our most flagrant
sins, He that sitteth in the heavens laughs at them.
We are sheep. But this is our glory. For ours is no
storybook shepherd but a real shepherd, and He chooses
to associate not with lions or tigers or even with storybook sheep but with real sheep. Our destiny is not to
shake the universe, either with our virtues or our vices ,
but to receive our lives daily in gratitude and humility
from the hands of a Good Shepherd, and to return them
to Him in obedience and trust. That is not, perhaps,
a very heroic view of man - but neither is the sheep
a very heroic ani mal. And yet the Good Shepherd
loves His sheep S? deeply that in Heaven the blessed
angels themselves, when they praise Him , call Him by
the Name which He prefers to all of His royal titles :
the Lamb.

On Second Thought
------------------------------ B Y

It is simple folly that we speak of the Invisible Holy
Christian Church as though this were some kind of solution to the broken nature of the visible church, the problem of denominationalism. If we cannot practice a fellowship in a church, we have no feeling of concern for
the people in it. And an invisible fellowship is no basis
for love. That can be demonstrated.
The church today desperately needs a prophet: one
who will stand in our midst and speak with the voice
of God in the language of today to all our little foibles
and mistaken trusts. But what would happen if we
had such a man? We'd categorize and dismiss him.
We'd call him Nestorian, or Synergistic, or a Romanist,
or Reformed, or Antinomian, or something like that.
Then we'd begin to .say: "He belongs with the Presbyterians, who teach thus and so ... He is following the
Baptists, who believe that this or that is true ... He
sounds more like a Pentecostal, who regards such and
such as the basis of the truth ... He ought to go over
to the Roman church, where they do this and that as
their doctrine and practice. "
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We may be compleely and perfectly right in what we
say. He may be any or all of these things. The agony
of the situation is that it makes no real difference whether we are right in our judgment or not. Once we have
put the man into a category and dismissed him, we
no longer need be concerned about him. If he belongs
to the Presbyterians, let them take care of him. If we
give him to Rome, he's Rome responsibility. We can
say, in terrible fallacy: " ... a pastor who insists that
our church is in error on ... non-fundamental doctrine
... cannot be retained, though we still regard him as
a Christian." Christian, yes. But we do not listen,
and we do not have any responsibility for him. Let
him get out and join some other group!
And then the only man we will listen to is the man
who says to us the same old things we already know.
Such a man does not follow in the path of Amos or
Isaiah or Jeremiah . But we can remain undisturbed,
our people unconfused, our words a monotone, and our
hearts without pain.
THE CRESSET

The Music Room

Verdi Still Vigorous at 150
----------------------------- B y

The centennial of a great composer's birth usually attracts wider attention and elicits far more comment in
this strange world of ours than the !50th anniversary.
Does 100 exceed 150 in glamor? Was Giuseppe Fortunino Francesco Verdi mentioned and honored more
frequently in the public press 50 years ago than he is
being mentioned and honored today? If the answer is
yes, those whose business it is to write about toweringly
famous figures in music are guilty of gross neglect. Why?
Because the 150th anniversary of the birth of Verdi
seems to me at least to be far more important than the
centenniaL One bears more eloquent testimony to the
intrinsic value of the works of a renowned composer
by being able to say that the world still esteems them
as great after the lapse of a century and a half than one
does by observing the 100th birthday of the man who
brought them into being.
This is not the place for a technical evaluation of
Verdi's skill as one of the giants in the domain of opera.
Nor does the fact that Richard Wagner, another titan
in the same field , was born in 1813 make it necessary
for me to unburden myself of a detailed comparison of
one with the other. I honor Wagner as a composer no
less than I honor Verdi. At the moment, however, I
am compelled to make a choice. I have decided to write
primarily about Verdi because in recent years I have
heard many statements to the effect that his music has
become old hat.
Old hat? Are melodies that have been sung, hummed ,
and whistled throughout the civilized world for many
years old hat? Are they rapidly becoming old hat?
Why are some of Verdi's operas still popular wherever
works of this kind are presented? Is it because they
are out of date? Thing of La Traviata, Rigoletto, Aida,
Il Trovatore, and Otello - to mention only five of this
man's masterpieces! Surely a composer with the ability
to indite melodies like those found in these operas cannot have outlived his usefulness.
I do Bach, Beethoven, Mozart, Brahms, or Schubert
no dishonor when I say that not one of them ever wrote a
tune that has achieved more widespread popularity
throughout the globe than the Anvil Chorus from Verdi's
Il Trovatore. To be sure, some of the melodies created
by Bach, Beethoven, Mozart, Brahms, and Schubert
have found and continue to find greater favor in the
eyes of many than tunes from the extraordinary facile
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pen of Verdi. One could make the same statement
about a few melodies from Wagner's music dramas.
Nor am I overlooking the obvious truth that many persons seem to consider it their bounden duty to abhor
Verdi and to consider his music a bit tawdry . But look
at the overall picture!
Please do not accuse me of calling Verdi greater than
the other famous composers I have mentioned. And if
you charge me with preferring the Anvil Chorus, let us
say, to the rriasterpieces composed by these men, I shall
spout fire and brimstone. But I do revel in Verdi's
music - even in the Anvil Chorus - and I am not
ashamed to say so with all the emphasis I can muster.
Verdi's skill was not restricted to the ability to create
melodies of lasting appeal. In addition , he was a master of the art of effective orchestration. Since I have
heard and reviewed many of his operas, I have made it
a point to vary the focalizing of my attention. At times
I have concentrated primarily on the phenomenal deftness with which Verdi could devise vocal parts, and
often I have paid special regard to the quality of the
performances . But it has always been impossible for
me not to be thrilled by the extraordinary pertinence
and effectiveness of his way of writing for the orchestra.
A great gulf is fixed between his manner of doing this
and what Wagner did . Since Wagner's instrumentation
is revolutionary in more than one respect, some listeners have concluded oflhand that Verdi's is altogether too
conservative to be outstanding in the true sense of the
word. In my opinion, they are tragically wrong. I never
fail to be impressed by the amazing limpidity ofVerdi's
instrumentation and by the almost uncanny imaginativeness with which he uses the orchestra to underscore
emotions and situations. He did not paint in tone as
Wagner did or as Giacomo Puccini, who often leaned
rather heavily on Wagner, strove to do. Yet there is
a place in music for Wagner's color-laden instrumentation, and there is a place for Verdi's way of writing for
the orchestra. Do not overlook this important truth
when you listen to Wagner's music dramas and Verdi's
operas. Think of the tremendously important role assigned to the orchestra in Verdi's Manzoni Requiem.
I have written my sincere tribute to Verdi because
October 10, 1963, is the 150th anniversary of this great
master' s birth. Wagner had been in the world a little
less than four months when Verdi was born.
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Salute to the Child
-----------------------8 y

Willard Goslin writing in the Wall Street Journal says:
"We are possibly the first people in history with little
or no economic use for our children (unless one considers their extensive exploitation in advertising as an
economic use). Our technological advances have rendered children unneeded, if not useless. We have made
matters worse by moving (nearly 90% of us) into towns
where we have automated our kitchens and our heating
systems and put motors on our lawn mowers."
One . might add that, with that approach, children
could become a basic liability.
The painters have been the b est interpreters for us
and for our children. They seem to have developed a
means of understanding far more quickly and thoroughly than even some educators. Any representation of
children's portraits reveals most strikingly how our attitude toward the child has matured in the course of
time. Early portrayals of children show what adults
expected children to be like. All the factors that made
the pride-filled environment of a former age are in pictures of children - social ambition, vanity of the parents, personal emotions and attachments, standards of
the ruling class, and some aesthetic consideration.
Only at th e turn of the century did people at large
become deeply conscious of the child. The role he
plays in society; his intellectual, physical and emotional
development; the problem of parent-child relationships;
the school and extra curricular activities all have become important. Look at the advertising photography
of our day and note how much attention is given to the
child - special approaches to the child's taste, the tendency toward simplicity, etc., which is manifested there.
In looking over the pictures of children we note how
much more intimate, less inhibited and friendly the
portrayal of the parent-child relationship has become.
Everywhere the emphasis is much more on kindliness,
understanding, and friendship rather than on mere discipline and obedience.
It is a rather weird and unbelievable commentary on
our time that the Society for the Prevention of Cruelty
to Animals, founded in 1866, had to take over the protection of children, "since the child was an animal." It
took nea,rly a decade for people to become aroused
enough over this "animal" designation to organize the
Society for the Prevention of Cruelty to Children.
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Christianity, from the beginning, did more for the
child than any other movement. It condemned infanticide and bluntly called it murder. Christians sought to
curb the cruel custom of child exposure but, even though
they established institutions, asylums, and hospitals for
the physical care of these children, they did not seem
particularly concerned with child welfare and training.
The church became, in its own way, a stimulus for
the painting of children's pictures and the making of
children's images , through the representation of the
Christ child, but th ere was no attempt to make Him a
mortal child of flesh and blood . H e was always the
Deity.
Even during the Renaissance children were not portrayed too often because they held no important place in
society.
From about the middle of the Sixteenth Century on
the more frequent appearances of the child in painting
portrays a more conscious attitude toward the younger
generation. The children of the Court were almost always the painter's special models, but the first really
good painting of a child, as a child, comes to us from
Rubens and Rembrandt who painted their own children
with pride, love, and understanding. Especially Rembrandt's "Titus" conveys the whole personality of the
boy with the profound understanding and skill of a
father.
The two pictures presented here are excel:ent examples of the new feeling. Renoir's "Little Boy Writing"
is one of the prize pieces of the Metropolitan in New
York. The very essence of child-like endeavor is captured for us in this sketch of a child trying to write.
Most parents would treasure it as a remembrance of
the efforts of their own first-graders.
Diego Rivera presents a different picture. You recognize at once the condensed vigor and mute power which
is a part of the little girl in the checked dress. The
child's eyes and their quality of expression will haunt
you for a long time. There is in it some of the suffering and the pain which so many children of minority
groups have as their special burden in our present day
world. Perhaps these few pictures at the beginning of
the new school year can help us to understand the spirit
of childhood and make for a new eagerness in handling
the children who are to be, under the blessing of God,
the state, the church, and the university of tomorrow.
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BOOKS OF THE MONTH
RELIGION
JOURNEYS AFTER ST. PAUL
By William R . Cannon (Macmillan, $4.95)
The well-known Bible scholar, William R.
Cannon, has done what many a teacher or
student of the life and letters of St. Paul has
wished to do, retraced the footsteps of the
great apostle and visited the lands and cities
where St. Paul labored, preached, and suffered.
To fo llow in chronological sequence the
four journeys as related in the Acts of the
Apostles and touched upon in the Pauline
Letters proved impractical. But in the course
of a series of travels between 19 51 and 1960
every s.ite was visited of which the New Testament tells us that Paul had been there during
his lifetime.
It is true that very few travelers in the
world of St. Paul would get as much out of
visiting the localities of his labors, because
most of us do not have the knowledge of the
background of these places in preceding antique and classical history. In these fields the
author proves himself to be thoroughly at
home. This greatly enhances the value of the
book for the armchair traveler in the Bible
lands.
Cannon writes:
Tarsus in what was then the Roman
province of Cilicia, is the city in which
Paul was born. Since it lay far to the
north of the Holy Land, its history was
not connected with that of Israel, and
therefore Tarsus is not mentioned in the
Old Testament at all . Had it not been
for the Dispersion, when the Jews were
scattered all over the Fertile Crescent and
the Mediterranean world , it is not likely
that Tarsus would have found a place in
the New Testament either. (p. 31)
About Athens we read:
Pauline Athens, certainly as Acts gives
us our information, is principally the
Areopagus, just across from the Acropolis. The contrast even now between its
rocky barrenness and the perfect form of
the Acropolis, still magnificent beyond
compare even though in ruins, is so extreme that it beggars description. Perhaps t he adornments of Paul's day relieved it to a degree. It was called Mars
Hill, well named, for it looks like the helmet of a R oman soldier, longer than it
is broad and sloping down at the back to
meet a neck of flat land. Beyond it on
the south is the agora, or marketplace,
now a field of well marked ruins, where
Paul daily mingled with the people and
taught his strange belief in a crucified
and resurrected Saviour. (p. 121)
Farther on we read:
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The sizeable, pleasant, modern town of
Corinth has a population of almost 18,000
people. We drove speedily through it to
Old Corinth on the Aegean side . The
site is believed to have been occupied
since the nineteenth century B.C . If so,
Corinth's history before the time of Christ
is equally as long as its later history. It
was a great city during the days of Hellenic splendor before the rise of Rome.
Periander, one of the seven sages of
Greece, resided in Corinth for fifty years.
The Romans conquered it in 146 B.C.,
burned it to the ground, and slew all its
men and boys. Julius Caesar rebuilt it
in 46 B.C., and at the time of Paul it was
the seat of the Pro-consulate of Achaia.
(p. 125)
These samples will give a foretaste of this
remarkable travelog. William R . Cannon is
Dean of Candler School of Theology, Emory
University. He is author of several books,
including History of Christianity in the Middle
Ages and The Theology of John Wesley .
CARL ALBERT GIESELER

GENERAL
THE MAKING OF
ECONOMIC SOCIETY
By Robert L. Heilbroner (Prentice-Hall,
$2.95)
The Making of Economic Society by Robert
Heilbroner is essential reading for all those
who are interested in the origin, development, structure and functional capacity of
capitalism and socialism . Approaching the
study of economics from an historica l point
of view, and writing in a very lucid and concise style, Heilbroner unravels the mysteries
of the age-long struggle for economic survival.
In the process he presents a panorama of
economic phenomena which is nothing less
than breathtaking. Setting himself the task
of not only expounding economic theories and
principles but also of presenting them in such
a way that interest and retention follow , Heilbroner has done a masterful job. Ev e n the
layman is able to follow and to comprehend
successfully the economic analysis and the
historical development of economic systems
contained therein.
Heilbroner explains his approach to the
study of economics in the following manner:
The isolated problems of economics
must first be joined into a connected
flow, which is to say they must be viewed
in the light of history. But that is not
enough. In turn, the movement of history
must be further lit by the generalizing insights of economic theory. In other

words , economics should be approached
from a point of view in which theory explains and enlightens the facts of history
and in which history illustrates and substantiates the abstractness of theory. (p.
xiii)
As Heilbroner explores the various facets
of the feudal system and all of its repercussions upon the organizations of economic
activity - the impact of the Crusades upon
Europe; the rise of Protestantism and its exhortations supporting thrift, work, etc. ; the
founding of the New World, and the ensuing
inflows of gold and silver into Europe - one
is cognizant of the gradual emergence of a
new economic and social order, that is, capitalism . The entrepreneural hexoes of this
transitional period - e.g., James Watt with
the steam engine, and R ichard Arkwright
with the spinning jenny - served as the culminating catalysts that allowed the evolutionary economic process to burgeon forth into the
Industrial Revolution and a fully developed
capitalistic economy. The development of
capitalism from this point, although significant, is really anti-climactic. Once set in motion, the capitalist system v1a technological
change and profit motivation is self-perpetuating.
Heilbroner traces this development of capitalism to present times, taking painstaking
care to examine and explore the structure
and functional ability of the economic system. He applies these principles to economic
proble ms with which we are all familar, adding immeasurably to an overall comprehension of economic phenomena.
Capitalism is contrasted sharply with socialism. Socialism, according to the author,
did not result in such a haphazard and evolutionary fashion as capitalism. A lthough there
have been utopian and socialist thinkers, going back at least to Plato, socialism did not
really gain great acceptance until the early
" evils" of capitalism (such as child labor, inadequate working conditions in the factories ,
and improper housing accommodations for
the worker) were manifest.
Although this writer found several points
of disagreement in the area of economic logic,
e.g., when Heilbroner recommends that the
work week be reduced to offset productivity
gains, this book is recommended high ly for
the beginner in economics. The economic
terminology and analysis are couched in a
framework that the layman can grasp and
appreciate.
JAMES R. RINEHART

A STUDY OF COMMUNISM
By J. Edgar Hoover (Holt, Rinehart

and

Winston, $3.95)
For over forty years the FBI director has
been ferreting out Communists on the domesTHE CRESSET

tic scene. His popular book Masters of Deceit,
published in 1958, put the searchlight on the
wily stratagems of our Moscow puppets and
refuted the half-truths by which they beguile
the unwary . Professional anti-Communists
have used it as one of their chief texts for
distribution among their followers. Usually
it can be found among the paperbacks at the
corner drug store.
Almost everywhere J. Edgar Hoover seems
to be highly esteemed as a competent expert
on Communism. What is remarkable, if not
bewildering, is how his authority can be invoked from every angle of the political and
ecclesiastical spectrum. Extremists on the
far right do not hesitate to buttress their allegations with a quotation from Mr. Hoover.
Christianity Today, the voice of neo-evangelicalism, recently featured a series of articles ascribed to the FBI director on " The Menace
of Communism." At the same time, The
Christian Century has made reference to the
same gentleman in warning against vigilante
action and rabid Red hunting in the churches .
One may rightfully wonder if this widely
prevalent respect for Mr. Hoover is not due,
at least in part, to his insistent claim of being
non-partisan and his consequent unwillingness
to assert any judgments on the many controversial questions raised by the Communist
challenge to our way of life. In contrasting
the American heritage of freedom with totalitarian tyranny he evinces a propensity for
dealing in generalities. What we miss in his
pronouncements is a straight forward condemnation of the social abuses and the denial of
human rights that cast a shadow over our
own country.
In A Study of Communism, "written in answer to numerous requests," the author
sketches the development of the Marxist ideology from its inception to the present-day
interpretations of Khrushchev and Mao. In
an elementary way, within the compass of
nineteen pages, he treats the basic concept~
of Communism and offers a brief critique.
" The danger which Communism presents to
the free world has not abated. If anything, it
has increased." These words are cited as the
key note to the book. In expanding on this
affirmation Mr. Hoover discloses how Communism makes an insidibus appeal to certain
groups in our country, including students on
college campuses, and he indicates how advances in science have favored espionage
techniques.
For any one who is still seeking an introduction to an understanding of Communism,
its dogmas and tactics, this book may prove
helpful. Among Christians it should be supplemented by other books and essays that
proceed from a distinctively Christian perspective and include positive proposals for
remedial action that will tend to "blunt the
Communist thrust.
RALPH L. MOELLERING
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GOD AND THE H-BOMB
Edited by Donald Keys with a foreword by
Steve Allen (MacFadden Books, paperback,
50 cents)
A few years ago a character in a Jules
Feiffer cartoon said there would be one great
moment before the bombs fall for every one
to say, I was right! The irony, of course, was
in the verb. At that moment every one's
righteousness will be a was righteousness.
God and the H-Bomb was conceived by another comedian, appropriately a master at
irony and SANE member, Steve Allen. He
does his best routine, for exam pie, when
straight men feed him answers to which he
then asks the questions! In this book, however, he and his editor, Donald Keys, sound
out the higher and saving righteousness of
God from the world's leaders of the Jewish
and Christian communities. If our great answer to creation is the H-bomb, what are
His greater questions?
There are twenty-eight articles, some personal statements and some statements of
churches, and one of Pius XII which is likely
both. The contributors are distinguished,
from Roland Bainton and Martin Buber to
Fulton Sheen and Paul Tillich. The issues
are raised theoretically and practically, from
the theological relationship of love and power to peace af\d justice to the political relationship of bomb shelters to disarmament
negotiations. The quality of a collection of
articles is bound to be uneven, and I should
say the high points in this one are Norman
Gottwald's "Nuclear Pacifism or Nuclear
Realism?" and 0 . Frederick Nolde's "Moral
Implications of Calculated Risks." In these
two articles the clear answer to a "was righteousness" is a "calculated risk" upon God's
eternal righteousness. These articles speak
best the faith which questions our answers
and answers His questions.
Incidentally, this book is now available in
paperback very cheaply, and it lends itself
well to discussion groups in church and
school.
RICHARD

w . LEE

FICTION
A SENSE OF REALITY
By Graham Greene (Viking, $3.50)
The four short stories in this collection
were written within the past two years, a
period when Graham Greene would seem to
have been in the mood for fantasy. Despite
the title, the author is not dealing with reality
but with fantasy, which he indicates is often
more real than reality.
" Under the Garden," the longest story,
deals with a man who reverts to a childhood
dream after reading an article he had written
for his school paper. The dream, in this case,
helps to explain the man. A famous doctor ,

in " Dream in a Strange Land," faces a di.le mma when a man in the early stages of
leprosy begs that he not be reported as the
law requires. A strange and mystical party
held on his estate helps the doctor resolve the
dilemma, but by that time it is too late. The
third fantasy is concerned with a group of
children in a remote village some time in the
post-atomic age.
In the fourth story, Greene returns to re ligion, the subject most favored in his more
serious novels. In "A Visit to Morin," a man
who was influenced as a schoolboy by the
writings of a Catholic novelist meets the author years later. The writer is now separated
from the Church and he and his admirer engage in a discussion on the difference between
faith and belief, the type of conversation at
which Greene excels, though as usual the author's own beliefs are not clearly discernible.
Almost anything Greene writes is interesting and these stories are no exception, but the
author seems much less at hom e in the field
of fantasy .

CATCH A FALLING SPY
By Nathaniel Benchley (McGraw-Hill,
$4.95)
One would not expect the story of an
American serving as a spy for Communist
Albania to be a humorous one. But Nathaniel
Benchley has managed to write a hilarious
novel on this them e. It is the story of Stewart Long, a writer who had never quite found
his place, was never quite satisfied, and who
had never quite succeeded in his profession.
He was the dis~~atisfied type who, at least in
fiction, makes the best spies.
His Albanian employers felt he should portray the typical American, so Long and his
wife lived a typical suburban life in Westchester. She belonged to every organization
in the community. He commuted daily to
New York, where he fussed around an office
and returned on the same train each night.
Both looked and acted the part and both felt
at home in Westchester. They were typical
until it came that time of night when a number of elaborate preparations were required
in order to send radio messages back to their
employers. These messages contained precious little information of any value.
When Long is told to become a member
of the exclusive Quill and Brush club, the
trouble begins. He does get in, but complications develops when he attempts to extract
information from his fellow clubmen. At this
time he discovers he is actually a spy for Red
China, which is using Albania as a cover.
This does not bother him , but it does make
the Russian spies his adversaries. His fellow
Albanian spies are little help and are, in fact,
clumsily obstructive . His orders become
more and more incomprehensible.
Although the central character is outwardly
a likeable person, Benchley makes certain
the reader never gets to like him. Long's fate
can be guessed from the beginning. In be-
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tween, the novel is full of intrigue, suspense,
and laughter. Through wit, Benchley has
done more to expose the absurdities of Communist tactics and the shifting party line than
most writers can do in a volume of essays.

MAN FROM CYRENE
By Frans Ventner (Muhlenberg, $4.95)
By this time it must be a well-known fact
that the Bible has been on the "best seller"
list for a long time. It must also be very
obvious that this same book is winning laurels
of a sort in various other media of communication. Novelists, playwrights, and movie
directors have discovered that there is in the
Bible a treasure of ready-made stories which
can be adapted to many forms of "entertainment." Because many of these artists have
transformed the treasure into a Pandora's
box of misinterpretation, one must view another Biblical novel with some suspicion.
Franz Ventner's Man from Cyrene is, fortunately, not from Pandora's box. Simon of
Cyrene becomes a very real man of great
physical and spiritual strength. With all the
devout and honest faith of his fathers he
fights against the Nazarene. He finds the
new teachings strange and confusing, and
tries desperately to keep his wife and son
from being influenced by them. But because
he is a devout and honest man he must be
won for Christ, and he sees this truth through
bitterness, fear , pain, and sorrow, and at last
joy.
The story is told simply and with reserve.
The characterizations are good, and the descriptive language is especially vivid, drawing
the reader into the scene. And yet, it is
neither more nor less than an imaginative

telling of a story of a biblical character about
whom very little is known .
ANNE SPRINGSTEEN

regated community that is neither completely
accepted nor wholly rejected. His description of an old established Cuban community
in the United States is excellently drawn .

A WAKE IN YBOR CITY
By Jose Yglesias (Holt, Rinehart & Winston, $4.95)
This is the story of twenty-four hours in
the life of a family living in Ybor City, the
Cuban section of Tampa, Florida. The time
is a few months before the final and successful
uprising of Castro and his men. The political
situation, however, plays little part in the action , though it does add a note of irony to
some of the proceedings, since the reader
can anticipate the future fate of the characters involved.
The matriarch of this family is Dolores,
who is being visited by her two daughters,
both of whom live in Cuba. The one, Elena,
is married to a highly placed aide of Batista ;
the other, Clara, who lives with her sister, is
presently between husbands. Also gathering
for the family reunion are Armando, the
brother who is body guard for a gangster living
down the block, Dolores' two sisters, Clara's
former husband, and an assortment of nieces
and nephews. All of the characters are passionate, vocal , and given to quick and often
rash decisions.
The family, however, demonstrates a great
solidarity at the reunion , but it is a solidarity
which lasts for only a few hours and is shattered completely after the murder of the
gangster and the sudden illness of Clara's
son.
This is Mr. Yglesias ' first novel and he
furnishes some interesting insights into a seg-

MY ENEMY'S ENEMY
By Kingsley Amis (Harcourt, Brace &
World, $3 .95)
The six short stories in the collection have
previously appeared in magazines, but five
were in British publications ; and so, along
with the novella, which has not appeared
elsewhere, they will be new to U.S. readers.
Three of the stories and the novella have
as their cast of characters and background
a British Corps of Signals stationed in Belgium immediately after World War II. The
personalities of these men are revealed primarily through their reactions to peace, the
break-up of their outfit, and their approaching return to a changing, postwar England .
Each of these stories has its hero , who is not
always immediately identifiable, and its villain, who gets gentle treatment from the author. Amis does not employ trick endings,
but toward the end of each story he inserts a
remark on the character's background or
personality which is so revelatory that the
reader is forced to reassess his original judgment of the man.
The story of an eighteen-year-old girl's
first date with an older man from her office
is an excellent demonstration of Amis's use of
wry humor and of his ability to sketch a
character in a few words. The one science
fiction tale is most unusual and illustrates
what a really good writer can do in this genre.

WEAVER OF MEMORY
Shadow by shadow , evening spins
The lace of memory with pins
Of stars that point out ancient sins,
Unraveled when the dawn begins.
In mystery, in mingled rain
The tapestry dissolves again,
With fingertips of red to stain
The dawn with evidence of pain.
jOSEPH CHERWINSKI
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A Minority Report
Institutionalized Religion
-------------By

VIC T 0
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Many people are talking about the power of religion
in our society. The assumptions that give foundation
to this kind of talking are: religion has the capacity to
influence people in their social conduct; religion deals
" . .. with whatever decisions men make about the arrangements under which they live"; and religion makes
impacts on " . .. the events which make up the history
of our times." In general, it is alleged, religion affords
the resources which make living in society worthwhile.
Just to define religion assumes th ese premises. To
most people, religion is worship of God, a god, some
god, or some divine myth that orients our personal life
and structures our conduct whether we live it individually
or collectively. To put it differently, religion implies
that we are living our lives under the mandates of a
person or idea outside of ourselves. We assume that
this religion or the personal divinity structuring this
religior is really telling us from day to day what to do,
how to live, what good to pursue, what evils to avoid,
and how to relate ourselves to ourselves as well as to our
fellows . One way of putting it, erudite to be sure, goes
like this: religion is" ... an internal feeling of living in
a transcendent community or system of metaphysical
principles." Obviously, then, the pursuit of religion
becomes a highly significant social act. Religion in these
terms cannot be executed without powerful influ ences,
either by negation or affirmation, upon whatever happens in society. These implications remain even if we
think religion is the God within us, the . humanistic
drive and impulse.
In characteristic American manner, these views of
religion have been institutionalized. As an institution,
religion in America has been established and regularized
as a way of collective life, a social and sociological routine and corporation. As such, religion is maintained
and perpetuated by prescribed agencies, procedures,
and techniques. What is wrong with that? Nothing,
necessarily. The essence of religion, whether as a personal matter or as an institution, is to foster regularity in
the faith and in the conduct of the faith . The commands
of the Christian religion say as much: remain steadfast
in the faith; tithe and give regularly and proportionately
as the Lord has steadfastly blessed you; remember the
sabbath day to keep it holy . In short, the evangelists
of the Christian religion insist: l. a Christian must not

OCTOBER

1963

F.

H 0

F F MANN

be satisfied with an "off-an-on" religion; 2. a Christian
must maintain a life of internal and external discipline.
Inevitably, under this discipline, an organic development takes place: I. the discipleship does not remain a
group of peripatetic and itinerant preachers; 2. the
group goes through movements, sects, and denominations; 3. finally, the institution results, a rigorous organization pattern.
The religion also develops organically in a wider
culture and tends to reflect that culture, such as the
culture of Germany, of America, the norms of the middle
class, or of the culture of western Nebraska. For those
who have a nostalgia for the good, old days of unorganized religion, let me say something about the good,
old days of western Nebraska. The people from whom I
emerged in part in western Nebraska constituted a German Lutheran ghetto. They identified their religion,
Christianity in this case, with their social background.
In this case, Christianity was obviously Lutheran and
German for did not Dr. Martin Luther say: "Adam,
Sie sind ein Suender!" These people spoke relatively
little English and it was not quite religious to preach
in English. The first World War was a bad war in
their minds because it was fought against the Germans
- not so much because they had trouble squaring war
of any kind with their Christian-love ethic. Mission
work was really the ingathering of German Lutherans.
Whatever evil attributes can be imputed to the contemporary organized church can also be attributed to
the congregations in western Nebraska. They too were
a closed society. They too used religion to shore up
the status quo.
In contemporary America, the organized church does
give service to the American status quo. For this reason,
the Lutheran Church-Missouri Synod often becomes a
respectable, a too respectable, institution in the community inasmuch as it fosters and perpetuates the consensus values of the community.
But I keep thinking about the life of Christ and the
fact that he was sent to the Cross because his religion
disturbed both the civil and religious communities.
At some point, religion taken seriously and promulgated explicitly becomes community heresy and " ... at
variance with established or generally received principles."

25

Sights and Sounds

Cheap ... Sordid. • • Ugly .. .
------------------------------ - BY
Ours is a crazy mixed-up age. On the one hand, man
is reaching for the stars and is actively engaged in a
program designed to place hitherto earthbound mortals
on the moon. On the other hand, he is still caught up
in an ugly struggle to free himself from hatreds and
prejudices as old as they are morally and ethically
wrong. In recent weeks I have seen an excellent example of the state of our confusion. Here - and elsewhere
- there has been much tsk-tsking and tut-tuting over a
scandal which rocked Britain and threatened to overthrow the party in power in the government. For the
record, we have been shocked and outraged by revelations of prostitution and perversion in English society.
But have we? Or have we merely been entertained and
titillated by the dirty details? I have good reason to
support my questions.
At the very time when sensational headlines were
being made about the social evils uncovered in England, the film Irma La Douce (United Artists, Billy Wilder) was released here in the United States. And here
we have a brash attempt to rationalize prostitution ( 1)
as a normal way of life with its own set of standards,
(2) as being good for the national economy, (3) as beneficial to health and happiness, and (4) as conducive to
marital felicity. John Simon, the well-known critic
whose acerbic comments on books, the theater, films,
and art make excellent reading, states that a critic must
be honest and objective, and must always speak only for
himself. I hope that I am being objective, and I know
that I am being honest in saying that in my opinion
Irma La Douce is cheap, sordid, and overwhelmingly
ugly. The dialog is vulgar beyond belief. The producers of Irma La Douce piously label the film FOR
ADULTS ONLY, and exhibitors dutifully hang the
familiar but meaningless placard FOR ADULTS ONLY
in the box office. Apparently they feel that this is where
their responsibility ends. I know that in the theater in
which I saw Irma La Douce no attempt was made to
exclude either children or teen-agers. In fact, two
thirds of the audience for this particular showing was
made up of teen-agers. I confess that I came away
feeling a little nauseated and just plain angry clear
through - angry that such trash should be labeled
ADULT and even angrier because immature minds
were being exposed to something so unwholesome. I
know that prostitution is customarily defined as the
world's oldest profession. It seems to me that it is also
the most degrading, the unhappiest, and the least
glamorous.
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During World War II 600 officers in the air forces of
the Allies were interned in Stalag Luft II, a Nazi maximum-security prisoner-of-war camp. Many of the captured flyers had long records of attempted escapes, and
the Germans were .determined to forestall further escape efforts. The Great Escape (United Artists, John
Sturges) presents an almost incredible account of courage, daring, and remarkable ingenuity. Based on a
book by Paul Brockhill, this is a factual account of an
incident which really happened. For more than a year
crews of dedicated men worked together to perfect a
foolproof plan for a mass breakout. In spite of disappointments and setbacks it did not occur to them to
abandon their project. In March 1944, 76 prisoners
made their escape. But only three successfully eluded
their pursuers after a harrowing chase through the beautiful German countryside. The Great Escape is a stirring
and exciting film in which suspense builds to a heartbreaking climax. Although it is not shown in the picture, we know that later at least 20 officers eventually
made a successful break. The acting of the all-male
cast - made up of English and American players - is
extraordinarily good. The characterizations are convincing, and the script wisely avoids boring cliches and
stock heroics . John Sturges is not only a capable director, but he has both imagination and a sensitive feeling for drama.
I was foolish enough to waste an afternoon on Jason
and the Argonauts (Columbia, Don Chaffey). Profit
from my experience. Save both your time and your
money.

A Gathering of Eagles (U-I, Delbert Mann) could have
been an impressive picture. The fly ing sequences are
often breathtaking, and it is always rewarding to glean
additional information about our justly famed Strategic
Air Command. One must regret that the tired old plot
falls into a well-worn, overworked pattern.
The List of Adrian Messenger (U -I, John Ford), is an
offbeat detective yarn which combines mystery, suspense, and a bit of delightful spoofing.
Those who have read Franz Kafka's famous novel will
not be happy with the film version of The Trial (Astor),
which is directed by Orson Welles and in which Welles
himself plays a part. A man of undoubted talent, Mr.
Welles too often fails to transmit the essence of the
works he attempts to bring to the scren.
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Letter From Leningrad--1
"Is the Lutheran Church interested in the Ecumenical Movement?" The question was put to a group of
Lutheran clergymen from the United States who were
visiting Saint Stephen's Seminary, Leningrad, U.S.S.R .
It was Professor Shishkin who asked the question. It
was the sort of question that made me, the only pastor
holding membership in The Lutheran Church-Missouri
Synod, blush. If he had directed that question to me ,
how would I have answered?
You see, we had left the Fourth Assembly of The
Lutheran World Federation to make a four day trip to
Leningrad under the watchful eye of lntourist. W e had
left Helsinki with a heavy heart. The twenty-man
team representing The Lutheran Church-Missouri Synod was, it seemed to us, not of one mind as to whether
or not The Lutheran Church-Missouri Synod should
come around to the point of recognizing other Lutherans
as Lutherans.
Lest we be misunderstood, it should be stated that
members of the twenty-man team were fighting the
good fight for the cause of opening windows toward
closer association with other Lutherans. However, that
was not the expression of the greater part of our team.
Here we found ourselves in a se minary in the most
beautiful city in the U.S.S.R. being asked about the
ecumenical spirit within the Lutheran Churc h. Officially, we were separated from the clergy of other Lutheran Synods of the U .S.A. It struck us in that far
away room - forcibl y.
Where was the Missouri team when the Lutheran
World Federation got under way? L et me tell you .
The members of our team of obse rvers were seated in
what some te rmed spl e ndid isolation in the last two
rows of the north transe pt of the Cath edral of H elsinki. We wondered as we peered down from the press
section of the north gallery why our observers weren't
in procession. Members of our sister Church in India
were in procession. Our team was seated in the last
rows of the north transept. Apparently they were way
out in left field .
We have it on good authority that our group had
been asked to march in procession. At first it was decided that they would. The decision was practical and
not theological. You see, it was thought that if they
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didn't march in procession they wouldn't be admitted
to the Cathedral for the opening service. Later they
were advised that if the "Missouri conscience" ~ould
be more comfortable special arrangements would be
made to have seats in the last two rows of the north
transept reserved for them. That is where they sat.
The question: "Is the Lutheran Church interested
in the Ecumenical Movement?" made us understandably uncomfortable.
In his lecture: " The One Church and the Lutheran
Churches," Dr. E . Clifford Nelson stated: "It is rather
strange that after nineteen hundred years the church
is still wondering what it is." We would transpose
that a bit. It seems to us that after all too many years
certain elements within The Lutheran Church-Missouri
Synod are wondering whether or not other Lutherans
are really Lutherans. We thought of the words spoken
by Dr. Alfred Jorgensen in Copenhagen, 1929. These
words : " The Lutheran Church is not like a motley
collection of stones that are trying to assemble in a
mosaic. The Lutheran Church, in so far as its members are true to the Confessions, is a unit." At Helsinki it seemed that Missouri preferred to remain a
mute mosaic tile.
We agree with Dr. Conrad Bergendoff, writing in
Lutheran World (December, 1960), when he stated: "Rejection of fellowship is a public witness to other standards than those which have been the norm of faith of
the Lutheran church, and raises the question whether
the confessions alone have been the decisive formulations
of that Church."
We might also remember the observation of Professor Peter Brunner: "I was deeply shaken when for
tpe first time I encountered the fact that Lutheran
churches refuse one another pulpit and altar fellowship although they are bound by the same Confessions.
I have been, and still am, of the opinion that this fact
should cause some sleepless nights, for at tht> Last
Judgment our Lord Jesus Christ will ask ' Why have
you done this? "'
In a sense Judgment Day came for some of us in
Saint Stephen's Seminary, Leningrad, U.S.S.R.
(The Reverend) Cyril Wismar
(This is the first of two letters from Pastor Wismar)
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Pilgrim
"All the trum1Jets sounded for him on the other side"
-PILGRIM'S PROGRESS

----------------------------BY

Concordia Se minary
As I write this, a tentative moon rests on ivy that
rustles reminiscently on the wall across the quadrangle
... Notes from the chapel organ quiver on the moon's
beams ... Mullioned windows .. . For the rest, a deep
quiet as that of forgotten dreams . .. Weeks of emptiness
have banished from the nooks and corners of the quad
the last echoes of hurrying feet ... What is it that lives
on in places like this when every living, breathing thing
has taken leave? ... We can usually whip up a little
temporary Alma Mater enthusiasm for class reunions
and alumni days ... But it must be whipped up notwithstanding ... The trouble is that it can never be
the same once we have gone out ... We come back, not
as we left, but as the world has made us .. . And the
world always comes along ... To sit down at midnight where it has no business .. . And to look over
our shoulders at something it does not understand . ..
For the things we dreamed and talked of when we belonged here were anti-world ... It was not a question
of what the world had done to us - than which there
is no more common topic at class reunions - but of
what we were going to do to the world . .. And tarnished principles never make good pillows ... (But not
bad mirrors) . ..
But come along on a night like this ... If you liste n
carefully, the disembodied voices of the stones will come
to you .. . They whisper of high courage in a world of
compromise . .. Strains of the De Profundis mingle
with the Trisagion .. . Even a few sentences of a Latin
lecture trickle from yonder medieval rain-spout ... And
get tangled up with a Gaudeamus Igitur . .. Perhaps
the voices will make you sad .. . Perhaps they will
make you jittery .. . But they must make you think .. .
In places like this men still dare to hew to the line .. .
and don't even watch the chips ... Without variation
they sing their songs in high degree ... despite the consciousness that the world will rewrite them in a lower
key ... Matthew Arnold once said that a place like this
was a home of lost causes ... That broken and bruised
dreams came here to rest . . . But these are the only
causes that are finally not lost .. . Their warp is of the
eternal ... Their woof is of the infinite ...
On a night like this you may make some irrelevant
observations, too ... There is no wind in the quadrangle, but the little breezes chase each other up and
down the vaulted arches of the entrances ... Afraid to
come in ... You notice how the students walk ·... No
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grass grows in the angles of the footpaths ... The philosophers of Athens lost something when they ceased
being peripatetic . .. What is the relationship between
walking and thinking, anyway? ... A subject for a deep
essay, there ... Perhaps the Pilgrim should be pictured
in an easy chair ... or a rocker?
Places like this have a curious and charming way of
perpetuating customs of the past even though the peculiar circumstances which gave rise to the customs no
longer exist ... They say that in Christ Church College,
Oxford, there were at one time, lQng ago, one hundred
and one students, and promptly at nine o'clock every
night the bell in the tower would ring up th~. entire student body with one stroke for each ... . Tiie bell still
rings one hundred and one times every night ... and
at nine o'clock ... But the nine o'clock curfew is history
and the student body now numbers far more than the
hundred and one .. .
But we have almost lost our way in the mazes and
moonlight of the quadrangle ... This quadrangle happens to belong to a seminary that stands for a towering
religion . . . the Alma Mater which I left forty years
ago . .. And we suspect that the voices of the night,
but barely audible now, are only the faintest echoes of
the voices of men who have gone out in the bypaths and
highpaths of all continents . .. Crying out to men to
come and buy without money and without price . . .
They walk the valleys of the world with the reflection
of Judea's hilltops in their eyes ... Theirs is a cause
that is never lost . . .

Postscript
The Cresset staff is marking three notable anniversaries this fall . .. Ten years ago this September, we
published Alfred Looman's first "Ad Lib." and Victor
Hoffmann's firs~ "Minority Report." ... The following
month we p~blisHed the first of Walter Sorell's reviews
of the theater ... Through the years, all three writers
and their columns have won loyal followings, as indeed
they should have ... The writing of a monthly column
is a form of self-flagellation which would tempt only the
masochist to emulation, but which good and healthy
men may undertake in response to the importuning
of editors who happen to be their friends .. .
To these colleagues, then, my gratitude ... ~nd my
hope that their pens will remain sharp and tij'at the
hands that wield them will continue to be controlled
by hearts that would not cut except to heal ...
THE CRESSET

